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DITORIAL »

DAVID V BARRETT

never really got to grips with 1988,
the Russians, or the Americans, or whoever else it is
buggering up the weather (probably a combination of

French nuclear tests, Chernobyl, and MacDonalds' ham-

burger cartons) so that last winter, for the first

time in my life, I didn't see any snow on the ground.
I was still waiting for winter to come when I set off for
my summer holiday. I'm convinced that set me for
the whole year. I don't know what I'll do if I don't get
my couple of weeks trying desperately not to break my
sack oi . parmdat Lis ywr.

Summary of my life last things went

wrong; a few others went .pxmmxy righl. and 1
uuny took the dectsion to step down as Vector editor.
(No-one has yet applied formally for the Job, 50 think ont
if you really want Vector to continue after this summer,
maybe you e m. right peraon for the fobis)

1" vas imp by the amount of good SF 4 Fuitsey
Uhaik:icaste ‘out s\ ynur — see the “Best of 88" feature
in this issue — and much of it by British authors: Terry
Pratchett's Wyrd Sisters, two grest by Garry Kil-
worth, at last the sequel to Rob Holdstock's Mythago Wood,
Storm Constantine's second Wraeththu book (and I'm eagerly
avaiting, despite usually despising trilogies, the final
one),

more.
It's Avards time, folks; the Arthur C Clarke Award
shortlist has been pu (see Maureen Porter's piece),
and nomination forms for the BSFA Award should be in this
mailing.
As always, some excellent books failed to make the
Clarke Award shortlist. Now I'm not going to question the
taste of the six judges; there were, as I've sald, some
extremely good books this or eight of which
just faled to get on the shortlist. It's been a difficult
for each of the judges, and I suspect the final
discussion and choice of the winner in the Groucho Club on
March 15th will be anything but easy: raised voices snd
blood on the floor can be expected. Neither am I going to
weigh my judgement and taste and preferences aganst
theirs, or question the meaning of the word "best" in this
context; Edward James, the editor of Foundatfon gave a
clear exposition of this in VI45
What I do want to question here is: just what is this
genre that the Clarke Award and the BSFA Award are pres—
ented for? (Attentive readers may note some overlsp bet-
ween this and my last editorfal: so be it; I'm beginning to
think the tion 1s important, and could do with being
thrashed out agan.)

‘s look at two of the books (out of several I
could have chosen) that didn't meke it to the Clarke short-
lst, and see if we can lesrn snything. Rob Holdstock's
Lavondyss and Jonathan Carroll's Sl in Flame sre both
fantastical, in that the situstions and events they des:

a
2

yet the megical atmosphere of the books lingers long after
you finish them.

The premise of Lavondyss like its prequel Mythago
Wood, 1s that deep in the heart of a wood in the southwest
of England are physical eabodiments of mythic archetypes.

s logical ss novels with time travel, tele—
FIL drives, and so on, which are good, solid,
traditional SF (or sci-fi). Time travel et al are not at
present to be possible; in fact, in the sense in
which they appear in SF most scientists would say that
ible. So is it simply because such imposs—
presented in a sclentific rather than an ir—
rational framework? You push buttons and read dials, and
BLIP... there you are — ead of You sit in the Lotus

position. factng the Fiekg s recite s mtra, e
there you are. s SF and one is Fantasy.
onale behind the .yma,o books 1s carefully and logic—
slly worked out, but there ain't no dials and knobs. I
suspect that if Tallis had had to turn knobs and examine
dials to enter Lavondyss, the book might have stood &
chance of winning the Clarke Award — but then, of course,
1t wouldn't have been the same book.

Slesping In Flame is mbout the intrusion of magic,
fantasy and horr

nimesis ‘antasy. another fair description of SF.
skiffy m-mu (well, there is a spot of time travel, ot
definitely no knobs and dials); definitely not the sart of
thing Niven and Pournelle would (or could) write. Mot
sclence fiction, then, you say. Fantasy? But Carroll's
world s os real as the street outside my window. Fantas—
tical is the word I used above. It's a novel which most SF
r will love, even 1if they don't like Fantasy or
Horror. So will Fantasy readers. So will Horror reidies

And so will readers who never go near any
sub-genres.

To ks E£d James, "There is even the idea of trying
to book as one which should be read as widely as
possm-. The Clarke winner “ought to be a book which
any non-SF reader could pick up, recognise . and also
perceive as worthwhile literature... the sort of (bookl that
can attract new readers to science fiction and increase
general swareness of the importance of SF, not just within
20th century literature but as an inds le tool for
understanding our world and where it's heading.*

Now, these two books don°t extrapolste sexusl politics
or environmental ruinstion as do the first two Clarke
Avard winners. But anyone reading them will be, to use an
unfashionable phrase, enri by the experfence. They
will look for other books by the same authors, and some of
them will look for other books published by Gollancz or
Legend, to find more of the same. (This is & esson
for publishers advertising some of their other titles on
the back flap of & novel) Carroll's book doesn't have any
genre labels on its jacket, though the blurb quotes include
Ramsey Campbell and szepnen King. There are many argum-
ents for and trong genre mnmmum (see the
interviey vith Fatliy cale tn this tesu entury's dectsion
in ey wel] b4 rigkh,. a6 i lhculd bring the
book to the attention of non-genre readers,

But 1f neither of these books is, strictly speaking
(uhatever that means) science fiction, maybe they shouldn’t
be cunsldend for- B fyanies Naybd o Alacde, Uil ke
only SF.

T donnt happen to think so.

*SF", 50 far as these awards is concerned, should inc-
it aclpon (EEGH of Gl Sulasiag d Hlaie Filitasy,
Horror, the mythic, the supernatural, the str
this includes any “mainstream* novel which exiita - thess
qualities. If the Clarke Award or the BSFA Award can point
to a supposedly mainstresm novel and say “Actuslly, we
thought we ought to let you know that this is SF", they
would be doing something valuable in improving the profile
of e gues: 40 thw wyas or bt crikica (the wmlf-atylad
guardians of what is literature) and general readers.

These Awards are tmport T Srouta ke every BSFA
mesber to put in nominations for the best works of 1985,
then vote on the shortlist. Don't, by the way, sssume I'm
pushing the two books I've discussed here; I used them as
examples, simply to make the point that our definition of
not exclustve.

won't be easy; I'n going to find
1t 8s difficult drawing up my list of nominees as did the
Clarke Avard judges — there were just 50 many high qual-
ity novels last year, Let's hope that 1989 is as good.
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«Some held-over letters first,

continuing the
grest cyberpunk controversy, and sparked off by
the Turner/Gribbin debate in V146.»

BEN STAVELEY-TAYLOR
39 Entry Hill, Bath BR2 SLY

FRACTITIONERS OF LITERARY CRITICISM LIKE NOTHING BETTER
than to invent themes and movements out of entirely innoc-
ent event trongly suspect that cyberpunk is a victim
of such a reviewer's consp and

hole everything,
being categorised has set it up, unfortunately, as a target
for members of other castegories who feel slighted at no

longer being “the new thing"
PA Lafferty's comment (VI45) that cyberpunk must be
crap because no-one can define it properly seems singular—

ly stupid. Of course they can't define 1t —
itrary category thrust upon an unwilling body of writers.
Anyway, how many SF writers can define SF? (No, that's a
rhetorical question, plesse don't tryd
Cyberpunk, if we must use the label, to me means two
things: an attempt to evaluste how the present day trends
of progress-at-all-costs will affect the values of society
s a whole, not just individuals, and also an attempt to
rediscover the skills of writing a taut thriller-style plot.
The heavy use of brand names, as Cectl Nurse points out
V145, 1s 3 device to make the reader accept
techno-marvels ss everyday objects. Would you rather have
lengthy Clarkian explanations of what everything does and
how n uorlm
00d cyberpunk books — Schismatrix and Count Zero
are -y favourites — tend to be weak on characterisation
but

T would like to believe
than individusl is
s

o u y
ing the infrastructure of soclety
that the emphasis on soctety rather

he propose to put in its place? It's quite obvious from
looking at his own priorities that Turner wants SF to per—
form a different and narrower réle. He proposes that SF
writers deal genuinely with todey's problems, such as the
greenhouse effect, pollution, overpopulation, over-use of
Cesouroms; sccrmmic. fashice; wie, Booy U 1t Skt Flis
that Turner wants SF to become a kind of study in politic-
sl economy. Forget fanciful notions of imagination and
creation and instesd sddress yourselves to the task of
finding solutions to the world's political and economic
troubles. 1If SF were to go down this path — and heaven
help us if 1t did — the result would be a flood of polem—
ical novels much like Turner's oun (to judge from Gribbin's
comsents).

Furthernore, rwm places the world's problems on a
flawed tion. He argues that the reason the world is
in such a state (over-use of resources, pollution, stc) is
because ts are too worried about staying 1n
pover now to concern themselves with the longters conse—
quences of their actions. But the implication here fis :m
all governments are democracies and thus concerned
Votes. T don't know the exact figure but T think at g
very most there are about 12 democracies in the world,
though these do exercise considerable power. most
governments don't have to worry too much about losing
votes through unpopular polictes. The totalitarisn systems
of Russis and Chins have had 70 and 40 years respectively
find & “durable economic t} and manage resources
effectively; the military dictatorships of Brazil and Chile
have had 21 and 15 years respectively to do the same. All
have resulted in stagnation or crisis. And in the light of
all this what makes Mrs Thatcher's government so specal
as to warrant Turner's praise? What has her government
done about the over-use of resources, pollution or the
provision of a durable economic theory (monetarism was
tacitly abandoned in 1985 if not earlier)?
Pinally, before certain persons write in about the

intentfonal, rather than "bad writing®
writers would say.
For God's fakes ma'e weyie: {hat all books have

got to be cybery

Just as pure
left an indelible impression on
leve the pure cyberpunk novel has
esses o5 a term art form, but T
siisaraly Sok il gidlpaiis or Sl o8 1o
& long time to com

JON MORAN
6 Eccleston Close, Bury, Gtr Manchester BL8 20F
WE SHOULD ALWAYS TREAT WITH CAUTION THOSE WHO SEEK
impose their definition of what SF is and what it anoula
be about upon us, and George Turner is no exception. The
views expressed in his speech (V146) seem flawed and
restricted to say the least,

John Gribbin is right to sttack those like Turner who
disniss SF ss useless if it {sn't factually based from the
This nerrow kind of view is only detrimental to
SP. If those sdvocating 1t now had been around 100 or so
years ago the genre would no doubt have been strangled st
birth, For example, just where the heck was the scientific
extrapolation in HG Wells's The First Men in the Moon or
The Time Machine? Needless to say a trip to the moon
wesn't remotely possible in Wells's time, nor was/is time

basic ingredients of SF: imagination. If storfes of time
travel, interstellar travel, telepsthy and the like become
of no use to SF there will be no SF left to spesk of.

But 1f Turner rejects this "old" view of SF

in this letter it should be noted
that it was Turne which sought to introduce
politics into SF under the guise of “respectable science
fiction". The kind of SF Turner stresses everyone should

producing only embodies values — restrictiveness,
politicisation — which have no place in the genre.

#Yes, I too found it interesting that the peple
who complatn vociferously about polftics in
Vector when I include left wing or Green

wing polemic.
you all know by nowt, don't let it be safd that
Vector only publishes one political stance...

Now some more ideas about what SF shouldn't
— and should — be about:w

LYLE HOPWOOD
119 Uilnott Street, London E2 0BX

THERE'S A LOT OF STUFF IN VI46 ABOUT SCIENCE FIGTION'S
ability to predict the future, and the linked concept of
whether SF can give us any clues on how to deal with the
Tkien shoc S nagpwon;

s & good point and definitely worth asking.
Srsitie 15, 1 don't believe that most SF set in the future
15 actually about the future in any meaningful way.

Wny? Because most SF writers don't give & cent a
word for politics, and don't give s rat's arse for sociol-
ogy either. In many post-nuclear scenarios — eg David
Erin's The Fostman — the war is a Golgafrincham Ark Ship
B-style plot device for getting rid of all the complexity
and stubbornness of human organisation — removing, say,
uoed cor salasaary mariats, religious bigste snd markaticg
executives — the world with a stapler bunch
of easily manipulated mm selected for the sbility to
play off each other's dogmstic statements (pace Philip K

VECTOR 148
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Dick, who brilliant and non-straightforward peopled
his post-nuke scensrios with seemingly only used car
salesmen, marxists, religious bigots and market ),

2s a conventent way to st the laws of physics or
biology, producing time travel, alternate worlds, and as
George Turner rightly points out, gmucnlly llpoﬁs}.b)e

all

monsters, telepaths and sword-swinging
tending to group together under the hesding plol devices”
not “reasonable speculation®.

Then again, not every writer is solely after three
inpossible things page 2, even a chance to

“prove” that xxxism is against nature by having the Bomb
produce tribes of happy and fulfilled yyyers. Some peple
are turning out litersture in an SF guise, In PI74, in his
review of 1225 Andy Mills reviews Chris Burns' “Babel” by
saying that 1t “tells us that after-the-holocaust-man-
wil Lisation®.
It told me nothing of the sort. It told me that in the
Fantasy setting of the Tower of Babal, after the people's
tongues had been confounded, there were men salvaging the
wreckage. One speculates with his friends on the nature
of the. tower &Nd then sutfece &a Etistentiar crista ben
his beliefs on the value of his life's work are questioned
tastic, in all
One of the best I've read all year, it
y mind and when I resd the review I had to go
and check if it could reslly be so mundane. It wasn't
it's a must resd.
Meothar ictbn 15l Uk G Vodece, Wi T

feie o, llacs Tha Browad Ml oc M
1 World is really about pedplA
e P 1ot of water, and The Drought about

s resding Doy of Creation with your
eyes open. No cheating thers at the back,
1 don't want to give the impression that = 15 atvis
ed into bigoted trilogy-artists with an eye on the
in John Clutology to
been turned out carefully
studying the impact of 3 plausible new thing on a reason—
able facsimile of human society. Can't think of any at the
moment, though. 1 don't doubt that it would be benefictal

to humanity to play out more of the probable scenarios.
World in which Bush, Gorbachev,
the Mafia,

The Drowned
the CIA, the little man on the Clapham sanisus,
the penniless Third World and vested interest
do battle with, exploit, or explain awsy as God
italism's fault the rising floodwaters of pos
eifect Amarica. Who would urite this sooke” Brics " Balierd?
LeGutn?

No, & thriller writer would do it. It's their job.
One of those thick books they sell in airports. Titled
something like The Greenhouse Heresy. Huge hardback print
run. Packed with facts and figures gleaned from years of
reading declassified government material. Pacy, readable
and undemanding. Leaving you thinking: what if that really
happens?  Thrillers ere for things ltke that. Invite &
writer to our next worldcon for a briefing and wind him
up. vague speculation where it belongs: in SF books.

I think there's a bit more to SF than “vague
speculation”. But I wasn't talking about SF's
dob batng predticting the future; thoogh George
Turner have  been.

Wyndhamesque
“learntog o Live arter the disester- s the oid
British standard disaster novel, largely done to

:1ur1y, from a am'auu perspective.»

KV BAILEY
1 Val de Mer, Alderney, C1

TIM WESTMACOTT'S DISSECTION OF A VOVAGE T0 ARCTURUS
¥V147) 1s quite the most thorough I have come across. He
left few Tormancisn stones not prised-up. His interpret—
tve comments and questions are stimulating and could be
argued for ever; but I will restrict myself to two points.
"Muspel®: the definition of this as "mush® and "disp-
s° might plavsibly spply to the Muspel-stresa”, which s
cr ‘s food (described by Dovid Lindsay as “a ghastly
Ry o aaft pleasure™) but not, 1 would think, to Muspel
itself. How about "music” and “spell”, or “compel”? For by
rhythas of waltz and march the corpuscles of Muspel-light
are ever-constrained to struggle back towards their source
in Muspel.
condly, 1 cannot agree with the sssessment of Arc-
a fantastic adventure peppered with an sssorted
collection of symbols rather than as & comprehensive met-
aphor for life, the universe and everythin 1 would
rather say that it is exactly the latter. Tim Westmacott

quotes fragmentarily Loren Eiseley's Ballantine introduct—
by coincidence T also quoted from this in my Blish
anidy mapa; dnd.Y wolld antad,

ory

ion, and
essay of the same issue.

comprehensive than what is implied in that la:

Arcturus is, admittedly, full of unresol
— but 0 is life and the universe;
complex, much
isl tries so valiantly to disentangle and put
sgatn. In fact, Lindsay's novel

together
demonstrates classically

WANTED NOW!

A NEW EDITOR FOR
VECTOR

rubeum:g twmm-.mruu.me.
hen the new editor takes over.
Who is s/he?

T don't imow.
S/Me hasn't applied for the job yet.

Don't worry about lack of experience and g gomtniiy 1
never edited a magazine before, and I knew very f
panpu:nmsurmnsymmmxmoknm.
You get the experience — and meet the people — by
dotng the Job. What is needed 1s wi
and responsibility.

Obviously 1f you've been a journalist, or you've

1 you
now pl.ll, of plopli Stiling fserfie -nuus. then
from 2 good position. But it atn't

you're start!

essential; being keen

mmm.wly,ugmnmu-un.um.
handover.

with
thea!), and

If you're interested, write ss soon as possible to:

Doeid ¥ Sarratt, Sactar, 23 Quikfteld Woad, Gropdes, B
Surrey CRO 2UD. (01-685 508!
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how a work listed in every SF encyclopadia and source book
runs the gamut of those sub-genres and categories that
you editorially correlate. I quote, almost at random, three
prototypal sentences (Ballantine p/b):

ph4:
"Maskull beheld uith ave the torpedo of crystal that
was to convey thes through the whole breadth of

ible space,

(Somewnhat archaic-sounding, but recognisably SF.)
218, where the stone Colossi assume life:
*0ut of the blackness of space 2 gigantic head and
chest emerged, illuminated by 2 mystic rosy glov,
Tike a nountain peak bathed by the rising sun,"

(Undoubtedly the inagery and language of Fantasy.)
285, descriptive of the nebulous form of

sveet smell emanating fron it was strong,
Ioathsone, and terrible; it ssemed to spring from 3
sm a« msa nocking sline, inexpressibly vulgar

Mild by provent Stendasiin, AE Harrer e ite de
Science fiction, Fantasy, Horror: if on prg
shall these three meet again, the answer may be “increas-
ingly frequently”; that is if, as your editorial seems to
suggest, more genre convergence than divergence is at work
among writers. But a new occurence, of course.
It is oll there in early Wells — in “The Flowering of the
Sirard e e i bord of the Dynamos" for example;
or 1f want to go back to the founding mothers and
fothera, in rankensiein and in “The Ancient Marinere, that
masterpiece of fantasy and horror which, as poetic narrat-
G, 1e Mot uesiey uith wesent isspery derived from
reading of the of the Royal Soc-

fety and from his oot HeACating AN the Macent
ation of such flelds of enquiry as animal magnetism,
phosphorescence, and the phenomena of meteorology and ast-
ronomy. The poem is not science fiction, but it contains
supremely those elements of imsginative insight out of
which science fiction/fantasy grew and which continued to
the maturing empirical

V147 “Accturan Allegorfes" and
editorial complement each other nicely.

Pl Y
55 Union Street, Farnborough, Hants GUI4 7PX

FIRST, 1 THINK “MUSPEL"
Cor Muspellshein, depending on the translation
which is the land of fire in Norse mythology.
Second, there are some similarities between the basic

presiss;on come, Sheetlc ballsls: Some Gnostics viewed
the 0l Testament e one and were called
“dualists" by orthodox Christians, EG rrom "on the origin
of the World":

*I an God and no other one exists except me,’ But

uhen he said these things he sinned aganst all of

the 1anortal ones,
Sources like this characterise the Garden of Eden story as
one of enlightened rebellion against tyranny.  Another
Gnostic sect, the Valentinians, belteved that the one most
orthodox Christians naively worshipped ss creator and God
ic really the image of the true God. The "God" of Israel
wos therefore the instrument of the real God: this instru-
ment is ignorant of the truth. (Either way, these beliefs
were a grest threat to the power of the Church which
dartved its authority from the supposed delegation of
"God's*

Thia, Inatrument ‘vas; comucnly ‘upposed (£onave) Dee
atad to administer the universe by Wisdom, the eternal
Mother/fenale principle who ruled alone or co-existed with
@ Father/male
poke of the
was the Gnostics who accepted the full equality of the
sexes and allowed women a full role as prophets, priests,
teachers, even bishops, and the orthodox Church which
denied women a place other than “seen but not heard".

MUST BE DERIVED FROM MUSPELHEIM
you look at)

Possibly, tnis ties in with the instructive réle of the
vartous w 3
“The Authoritative Teaching",
tells the allegorical story of the soul which originally
came from heaven but wss “cast into the body" to exper—
fence sensual desire, passions, hatred and envy.  The
Gostic perception of Christ's teachings is not as a tick-
et to salvation but encouragement to actively engage in a
process of searching for truth and fulfilment. Doctrines,
including the Gnostics' own, were only approaches to truth,
not truth itself.

Material existence involved a threefold suffering:
terror, pain and confuston — aporia, literally “roadless—
ness", not knowing where to go; perhaps tying in with the

diversity of species on Tormance which results from the
efforts of the spirit fragments to return to Muspel:
don't know where to go consclously, but on the deep level,
the fragments do. The Gnostics therefore distrusted the

Journey to discover the truth about humanity's
destiny in the universe, a journey which led to identtfic-
atlon of the self with the divine. Christ was seen as an
sspect of the divine which led souls out of the world into
enlightenment. ALl this could tie in with Surtur, the true
God, trying to lead his people out of their slavery via a
(spiritual) journey through Tormance so that they might
return to their former spiritual existence.

I also note the usurpation of Surtur's position as
the true God by the false Crystalman. The only missing
element is the wearing away of the original spirit frag-
ments but the Gnostic sects do characterise most humans,
those who have not recetved gnosis (secret knowledge) as
being asleep due to their ignorance (ss the Tormancers are
asleep to the truth?)

(For anyone wanting to follow this up further,
some useful books are:
The Gnostic Gospels, Elaine Fagels
Adam, Eve & the Serpent, Elaine P
Gnosticism: its history and i.nllusnce, Benjamin
Walker
The Gnostics, Tobias Churton
Tt Ohles Wbl i Vellle Banating

but pa have some of your
preconceptions rudlca”y altered..

GENRE_CATEGORIES

A few words on your edftortal: 1 tried a Fantasy novel
around some publishers about five years ago and recefved
scan ncauragiog rofsas bt “ihare's b Rarket for Fantasy
in the I'n at last slowly recovering from a very
long writer's h]eck I might have another go — after all,
there seems to be enough of it here now.

I think @ 1ot of these trends ara publisher-defined.
Categorfes help marketing and retailing; that's why they
exist, however misleading — historical romances lumped in
with Fantasy or whatever. They're for publishers' and
booksellers' conventence mostly.

Licldenkitly; e a: moshers of Mo Bekich {Fambeny
Soclety also, the main differences I can see are tha
they're a lot less regular at producing the nevalettor
than you arg) — enl chel: haslatier concentrates on fusk

a news, and although they publish one-off booklets
& fiction, a regular fiction megazine and “specials” on
perticular writers, they don't really publish articles or
many letters. The convention, as say, was really for
the pros; I took one look at the registration fee, realised
that, and gave up! By all means, let's co-operate, but I'd
prefer not to see any merger. Incidentally, the Horror
bias you mention is reflected in BFS publications; I like
some Horror but get a bit fed up with so much of it

«We also heard from Kev McVeigh and Rosemary
Pardoe. send your letters as soon as
possible to ensure inclusion in V149.»
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VE ASKED SOME OF OUR REGULAR REVIEWERS TO NAME
mwpnnnmhntlm—-u.-nnn.
ve have mn amazingly varied responce. Only a
few titles are mentioned more once
which cays something not only about the divers—
ltyM faste, et alec wbosk the of
(though even this is
uspunabyl-umm-mtnm If you want a
guide to what's new(ish) and good, read on.

KV Batl

Five best? Too presumptuous, and of course no one's read
them all; but the five (and I shall include UK originals)
giving most personal plessure or reward — that's attempt-
sble. I will name two wide-screen pieces — the kind that
you can immerse yourself in to enjoy the slfen, the exotic,
the baroque, while finding sufficient of & science fiction—
sl and maybe philosophical core for proper nourishment. In
their different ways AA Attanasio's Arc of the Dresm and
lain M Banks's The Pla f Games both measure uj
former for, or in spite of, its sheer imaginative and mete—
physical audacity; the latter because the SF/play relation—

Queenmagic/Kingmagic,
recent romp around that field. Quite different in style,
but prompting similar responses, Michael Bishop's Fhilip K
Dick Is Dead, Alas must be the year's most remarkable tour
de force.

Two non-fictions: David Pringle's Modern Fantasy: the
Hundred Best Novels for its encyclopedic value and for
access to & sharp and sensitive critical intelligence;
Sarah Lefanu's In the Chinks of the World Machine for its
integral treatment of feminism and science fiction

David V Barrett

year: impossible to keep to only five books. Robert
Holdstock's Lavondyss Jonathan Carroll's Sleeping n
Flame are brilliant examples of fantastical literature. In
Levondyss, the beautifully-portrayed 13-year-old Tallis
enters the Wood, frighteningly amongst the mythagos.
Carroll has the enviable talent of bringing magic into a
very real world; the problem is suspending your belief, not
your disbelief, in his crestion. While Robertson Davies's
marvellous The Lyre of Orpheus shows the use a master of
literature can make of the fantastical in a
matnstream novel.

Two excellent anthropological studies from Garry
Kilworth: Cloudrock a closed society in which incest and
eating the dead are accepted behaviour; and Abandonats,
about how the unuanted have-nots of society survive when
they have been sbandoned by the haves. And the strangeness
of Wraeththu soctety in Storm Constantine's compelling The
Busitcimmats: of Love wad Tate ia utierly beliavabla

in paperback, Amanda Prantera's Conversations
with Lord Byron on 163 years after his Lord-
ship's Death 1s the best (and best researched) novel on
artificial intelligence I've ever read. Byron also comes

BEST OF 1988
REVIEWERS' CHOICE

into Esther M Friesner's Drufd’s Blood, along with a pipe-
smoking detective, his faithful doctor chronicler, and a

wonderfully randy Queen Vicky in a magic-ruled Britain
great fun. So is Michael Coney's hilsrious Fang the Gnome,
t in his Grestaway cosmos, with the most unusual

retelling of Arthur I've come across.

Terry Bre
Tha et thoniit-provaking: of (5 ook TV Fwetited: (il
s been Second Anthology. 1t contains
some fine writing, but it's not one for the casual resder
None of the other review books came up to its standard,
but 1if you're just after a fun resd you could do worse
than to pick up Jemes Blaylock's very convoluted Homuncul-
us - that other pseudo-Victorian scientific romance, K.W
Jeter's Infernal Devices, suffering in comparison only by
14 prasiciatitiy,

ns of hard SF, Ben Bova's Millenium by cont-
rast, ol(ers a realistic future setting, a compassionate
look at some of today's political concerns and an abund-
ance of melodrasa.

reprints: Norstrilia by Cordusiner
Choosing

flat
none of the

thes,
ending because 1its shows
labours which Smith's book sometimes displays.

Finally, Philip K Dick's Humpty Dumpty in Oakland,
though general fiction, exhibits all the bitter-sweet
ironies which make his SF so extrsordinary. It's & textbook
exemple to many a would-be SF writer of how to hendle

tmpressive style

characterisstion — a lesson they're not likely to learn
from most works of sclence fiction,

Barbare

Unquenchable Fire by Rachel Pollack springs immediately to

Jennifer Mazden, set in an America
is an everydsy occurrence, its
surreslistic Inagery rematne vivid to me sven aow

Next must come Jack Vance's Araminta Station the
first book in the Cadwal Chronicles. The sheer breathless
scope of Vance's imagination when it comes to cresting his
own flora and fauna overwhelms any minor inadequactes in
the plot. A master craftsman — read him and weep.

Clare Bell gets my next two slots with Ratha's
Creature and its sequel Clan Ground Yes, T know 1t's yet
another intelligent animal story, but the intelligent
felines of 25 million years sgo fascinate and interest me.
The first book s the better of the pair but the second
also hss some good moments to of fer.

Finally, Writing Science Fiction by Christopher Evans
makes up my quots. Although possibly too detailed for
those who are already aficionados of the genre it is wel-
come nevertheless. Full of good advice and long overdue it
makes fascinsting rea

Michael Fearn
The Judes Rose by Suzette Haden Elgin. As a linguist I
find the 1dea of langusge alone being & tool for subvers-
fon quite irresistible. I also find it alarming that in one
more generation, many of the reading public will have too
lttle acquaintance with the mechanics of language to
understand most of the references.

Whores of Babylon by Tan Watson. This is one uhich

reading. A discourse on the nature of reslity set in an
anctent Babylon which is reconstructed, for experimental
rposes, in the American desert

Starfire by Paul Preuss. Although the characterisation
is s fragrant as a month-old kipper, it is difficult to
weite a Mighly readeble bacd actance coel thene, daji, il
Preuss has certainly suc

‘Lavondyse by Robert Holdstock The quality of the
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writing and the Imagination in this book, the sequel to
Mythago Wood, sre both excellent. Does he know something
about the workings of the human subconscious that the
rast of us do not?

Sleeping in Flame by Jonathan Carroll. This highly
complex and fascinating book is the antidote to prescribe
to those people who say that the psychology of the charac—

ters in Science Fiction is never sufficiently highly
developed. They should be strapped into a Vogon poetry—
appraciation chair and not released until they have
fintshed,
LT Hurst

ALL the criticisms that have been made about the pop music
of the last year seem to be just as applicable to the SF
snd other litersture of 1988, Two of the authors I'm
going to praise were on my list for '87, but when you
consider that one is dead and his books were written 20
years ago, and the other work is a novells, you get an
idea of how bad I feel things are.

Running Wild by 16 Ballard is the novella, one of
Ballard's treatments of modern problems, a prescient fdent—
ification of some of the more bizarre threats posed by the
justified consumer society. Read what happens when the
world of High Rise relocates to a new estate in the green
belt.

Humpty-Dumpty in Oakland and Mary and the Giant are
more posthumous publications of Philtp K Dick's straight
novels. 1 can't help feeling that Dick's great skill was in
his naturalism, which was a result of his sympathy for his
characters. 1 read Peter Ackroyd's Chatterton and found it
was not as good as Hawksmoor, Ackroyd tends to write
about people with the same problems as Dick, but his
literary trickery ultimately mesns you like neither the
novel nor the novelist.

obert Silverberg's At Winter's End was good,

enter—
tatning fantasy.
The biggest disappointment was Neil Ferguson's

Putting Out which T
story was so good

And that's it,-really, A lot didn't appeal to me. Too
often looking for a good resd 1 got the impression that
not only had the author given up but so had the editor
who accepted it. Surely things must improve?

bought because his original Interzone

Edward e
I don't think 1t s just bed memory that prompts me to
assemble my “Top Five" largely out of the books I've read
in the last three months. Brian Stableford's The Empire of
Fear must be one of the very best books of the year. An
effective historical novel; an intriguing scientific ration-
alism of vempirism; a rich musing upon the 17th century
Sctentific Revolution, and lots of other things too.

Secondly, I'd place Judith Moffett's Fennterrs (my
review of which should appear shortly so enough said).
Thirdly, perhaps, Richard Grant's Rumours of Spring: since
no John Crowley appeared this year, here's the next best
thing, full of mystery, lyricism and wit

And lastly, since senility not only leads to forget-
fulness but also to nostalgla, the splendid Hawkey facsim-
ile reprint of two marvellous Dan Dare adventures in one
volune, The Red Moon Mystery and Marooned on Mercury and
Jack Vance's Araminta Station, not because it's vintage
Vance SF, but becsuse it still has delicate hints of the
fine bouquets of the past. If only I'd been allowed more
space, 1 would have mentioned Donald Moffitt's Genesis
duet, and John Clute's Strokes.

Paul Kincaid
How to ludge a good year? Well, I'm going into 1989 with
books still unread all of which look superb, and

I'm still leaving off
bocks which would have made the top five easily in any
other year. T think 1988 must have been & good year.

First, two discoveries. Tan McDonald is a British
writer who only seems to be published in America, but his

stories in Empire Dreams are fresh, extraordinarily
and full of grest ideas. Steve Erirkson's Days
is & uvuder(ully surreal look at the

probably made a greater impression on me
than any other book 've read this year

A dilemma: should I choose Garry Kilworth's spare and
affacting Abandonat! or Gwyneth Jones' dense and complex

Kairos? 1If it has to be just the one, then 1t must be the
Jones, it demands far more of the reader, but the rewards
could be thst much greater.

Best British book of the year, though, is undoubtedly
Lavondyss by Robert Holdstock, It is rich, beautiful, and
incredibly manages to be even better than Mythago Wood.

But the absolute best book of the year hes no rival,
it just has to be Life During Wartime by Lucius Shepard.
Read 1t and you'll know why.

Ken Lake
Probably I should list The Collected Storfes of Fhilip K
Dick in five volumes and have done with it, but I haven't
read them and it does seem a copout.

Three “continuation" novels really have to be
ioned: Bob Shaw's The Woode

An amazing alternate-history novel from a
to me will remain on my “classic 100" list, I'm
Grinwood's FReplay is a damn good read, intelligent s
gripping and well plotted with belfevable characters.

But the greatest thing to happen in the year is
undoubtedly Robert Stlverberg's Worlds of Wonder from
Gollancz.  Taking 13 classic shorts and looking st them
with two eyes -~ one eye today's skilled author, the other
his juvenile “first contact" impression - Silverberg shows
us how a superb writer, and a superb story, are made.
Pity about the egoboosting autobiographical section, but
this 1s a must for svery fan, no excaptions allowed. 1983
should be so good to

Nik Morton

for the

the feelings 1 have had
reading Farley Mowat's A Whale for
beautiful prose poetry, backed up with many photographs
and masses of extracts from many books and periodicals
ranging from Greece BC to the present day.

Precious Bane by Mary Webb (admittedly a best-seller
love-story in 1924 through to the 1940s) is a classic
example of dialect writing that works, long before
Burgess's A Clockwork Orange and Hoban's Riddley Walker;
Webb displays a feeling for nature and mood that blends
with the far from simple characters

h a nod to nostalgia, Dan Dare, Pilot of the Future
(Vol 1) by Frank Hampson was most enjoyable - particularly
s 1 didn't start collecting the Eagle until 1956.. Wallow
in the anachronisms and the guite astonishing future pred-
ictions; marvel at the artwork.

(oko by Peter Straub was a tour de force in the sus-
pense/harror category: here were characters of all shades,
all of whom you cared about; even the villain of the plece
evinced sympathy when I learned of his emotionally dis-
abled childhood.

e Bewltchments of Love and Hate by Storm Constant-
ine is my exception to the rule: steer clear of trilogles
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etc! She eated a fresh set of characters, an inter—
g umm.-m and writes with perception and flair.
a concession to the inclusion of two non-SF/Fant—
asy ok, T ot D6 Jointly nominate two anthologies.
The Third Interzone Anthology and The Best Horror Storfes
from Fantasy Tales both of which offer great variety yet
consistently well written fare.

John Newsinger
Five best books of 1988! Well, first on my list is without
any doubt Mary Gentle's Ancfent Light, the chronicle of
Lynne de Lisle Christie's return visit to Orthe. My only
wish is that it was longer. I only got around to reading
Margaret Atwood's The 21d's Tale last year. Again a
remarkable book that throws a searching light on aspects
of gender relationships and ideology in contemporary
soctety in the guise of a future dystopia. An important
novel superbly written
ther novel that was both & good read and an imp-

ortant ststement was Jack Willlamson's genetic fairy tale,
Firechild  An exciting thriller that you want to
weep for the husan condition in the age of the Superpow—
ers. The best novel for young people was Robert Westall:
Urn Burfal Always an interesting writer, the guality of
Westall's prose in this novel is often breathtaking. A
young shepherd stumbles across the hidden burtal site of a
long lost galactic battle fleet... and its dead guardian.

And lastly mention has to be made of one of the most
interesting non-fiction works that 1 have read for a long
while: Sarsh Lefanu's In the Chinks of the World Machine:
Feminism and Sctence Fictfon Will she please produce the
necessary sequel, Masculinity and Science Fiction, as soon
85 possible?

ureen Porter
Five SF novels which made a big impression on me in 19887
I was tremendously impressed with Philip Mann's Pioneers, a
poignant, thought-provoking novel about genetic engineer—
ing, among other things. Robert Holdstock's Lavondyss was
s worthy sequel to Mythago Wood, a strange and powerful
baok,

Hunter, Life During Wartime

The Scalehunter’s Besutiful Deughter. This man can
write like no other person I can think of. I wonder if he
has ever written a dud story. 1 envy his talent

But why, when there is so much good writing about,
do publishers continue to spew out an endless stream of
unimaginative, derivative pap and lsbel it science fiction
or fantasy? Well, I guess we know it has something
with profits, but I cherish the hope that in
reading public will be more discerning and dem:
standards. Well, everyone needs a pipe dream, surely?

Martyn Taylor

What? Me nominate a Hugo winner? 1 enjoyed The Uplift

War by David Brin thoroughly, slthough Startide Ristng is &
better, more compact novel. Sensawunds, optimism, advent-
ure, that sort of old fashioned junk. less like

to tmegine, an entroplc fantacy with o hist of Marquesian
This may well be the shape of fiction to c

Now & couple of nonfiction books which cught to be
compulsory reading. ALl creationist and social daruinist
pygmies who want to contain God and the universe within
their own sloping forsheads ought to read Richard Dawk-
ins's The Blind Watchmaker — a blindingly lucid exposition
of the real theory of evolution. The rest of us can make
do with Stephen Hawking's spectaculsr A Brief History of
Time A pity nefther man pretends to any sort of notion of
God other than the crude imagery of sn antagonist. Faith,
boys, fasth

And to finish, one from an old favourite and another
from someone destined to become an old favourite. Kurt
Vonnegut's Bluebeard is & welcome return to form after the
disappointing Galdpagos; while Psul McAuley's Four Hundred
Billion Stars is a statement of intent, a promise of
goodies to come.

Jon Wallace
1988 was a sparse year ss far as I was concerned and it
was difficult to pick out five books which stood above the
rest. But Iain Banks's Consider Fhlebas fairly shone. A
return to space opera in grand style, mixing in a touch of
eighties realism to the whole thing up to date.
Espedair Street isn't SF, but still a good resd, very
Scottish in places and filled with rock-scene detail
s supernatural tale

ror. A writer has
his herotne, and unfortunately has crashed his
car in the driveway of a psychopathic nurse who was her
biggest fan

By comparison, Terry Pratchett's Sourcery 1s in a
vein.  Another Discworld novel. vell up to his
ususl standard. But in the misuse of sourcery, the root
of a1l magic, this one hss a tougher, more serious core.

Archon is the first of a serfes by Stusrt Gordon.
Gordon's books are all out of the ordinary, and this one s
no exception. Unususl and complex, the rest of the serfes
is to be anticipated.

Martin Valler
I'm not too interested in whether 1988 was a vintage year
— such a judgement seems &

ance to be objective — but I notice that none of the ten

or so writ for inclusion managed an entry
in Peter Nicholls' 1979 Encyclopedia. A vintage decade
then, surely?

Two of my selections effortlessly included themsel
— Luctus Shepard's Life During Wartime and William Gilr
son's Mona Lisa Overdrive. Little more one can say abou
the latter, which built successfully on the strengths of
the first two, but Shepard has hit some criticism of late

TURN T0 PAGE 11
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BEST OF 1988
ARTHUR C CLARKE
AWARD

MAUREEN PORTER

T WAS A GOOD YEAR FOR SCIEMCE FICTION, WAS 1988
The judges of the Arthur C Clarke Award — Maxim
Iakubowski snd Mary Gentle for the Sctence Fiction
Foundation, George Hay and Maurice Goldsmith for the
International Science FPolicy Foundstion, and Andy
Sauyer and myself for the BSFA — can vouch for that
with probably grester authority than anyone else. We saw
almost of 1t pass through our hands in the course of
the year, and between us we read most of it. It was an
interesting experfence, enjoyable at times, frustrating at
others, and there were moments when 1 was left
why I was assisting in this curious business. How could

we hope to find the best SF novel of 19837
Definitions. I've beset with them all year
What is science fiction? What is best? How far does

personal taste come into it, and can you in fact exclude
personal taste entirely, at all? I've always thought that
defining sclence fiction was very much a matter for each
indtvidual, but when you have six individuals working as a
group, it becomes sn even more interesting process. To
Judge from the shortlist, and from the list of those that
so nearly made it, this panel of judges encompasses v
varied tastes and the final choice of winner will surely
be reached only after much earnest discussion. One trusts
there will be no bloodshed.

1 wouldn't be so crass as to tell you what I favour
at present, but 1 think that this shortlist represents a
vary interesting selection and provides challenges for
judges and general reader alike. Certainly, I anticipate
there being some criticism that none of the titles can
truly be described as SF. 1 shall of course disagree. It's
time this wretched misconception that sclence fiction is
sbout, or should be about, rocket ships and space travel
wes put out to grass. There is so much more to
Science fiction is perhaps outmoded as a
favour "speculstive fiction", but I realise this is mnsny
regarded with disdain, As 1 see it, SF is about exploring
possibilities and limitations, and these shouldn't simply be
geographical and/or physical, as in "Can we get 5 man to
Mars, what can we do there and how long would it take?"
Which s not to say that we should necessarily sbandon
traditional themes and idess, but It is surely the duly of
the suthor to tackle them in new and challenging wa

Traditional themes are apparent in Brian Seabletords
The Empire of Fear and Richard Grant's Rumours of Spring.
for example. On the one hand, you have alternative hist-
oy, Bat ulth ‘wn inaspected nd highly oclginal tvist to
it; and on the other, a search for the reason behind the
vorld's one remaining forast suddenly engulfing everything
t, conducted in a style which reminded me vaguely
5 late 19th century travel books, yet with the most
modern of preoccupations. And what about Guyneth Jones's
Kairos, and Luctus Shepard's Life During Wartime? Bath are
future so close to now that it's only the occas-
1onal reference which convinces the inattentive reader that
these aren't just mainstream novels with a small dash of
ething unexpected. War, a stolen drug or device, a world
ing apart, all very common themes but so frequently
nced from the reader's expertence. Yet Kafros
almost be set in my own sesside town, and Life Dur-
inz Wartime can be directly related to the current politic—
al situation in Central America, not to mention Vietnam,

2
3

and yet it s full of strange occurrences which we can't

relate inmediately

Michael Bishop's Alas, Rachel

Pollack's Unquenchable Fire and Isn Watson's Whores of

Babylun each hold up our world to s strange mirror, and
hen consider it in the light of what they see there.

s rocket ship in sight, and yet each of these
novels has something to say which can not be expressed in
any other way. People write science fiction because they
can tap into a gri fiction which is generally
unavailable to mainstream They are not tied in
the same way to the familiar and recognisable as many
mainstream writers would sppear. Of course, this might
raise the problem of how one should regard a mainstresm
writer who decides to employ the armoury of science
fiction imagery to make a particular point this mesn
that he is an SF writer? Obviously, if he has written an
SF novel. And what about SF writers who write something
which les closer to the mainstream of fiction?
honestly matter, in the end?
a manis for labeling and categ
to fall into the same trap?
50, 1f only for conventence sak
Fantasy, but I think that the

the definition of science

what of those which didn't make the shortlist?
The ]uﬂg& felt that it would be appropriste to mention
some of those which came close. It's a long list so I'm
going to mention just & couple which particularly impress-
ed me. I'm sorry that Robert Holdstock's Lavondyss didn't
quite make 1t. It wss one of the books of my year, with
its rich mixture of thoughts and ideas, not to mention in-
troducing Ralph Vaughsn Williams as a character. Fantasy,
perhaps, according to some lights, but I see it more as an
exploration of the inner the possibilities
contatned beyond this world. Connie
Willis's Lincoln Dreams was an altogether more delicate and
fragile creation, deceptively straightforward in construct-
1on, and yet, the theme of communication through dreams is
surely relevant to any self-respecting reader of the
fiction of ideas.

RACHEL POLLACK

UNQUENCHABLE

I R E

the shortlist was
We now have to

But in many

respects,
actually the esstest part of

compiling
the task

the other six, and described
as being "best”. And I already know that many people will
disagres with the choice of the judges, and it's possible
that the judges themselves may not reach agreement
without the greatest struggle. It's a sobering thought.

«Editor’s note: Strange as it may seem, Maurcen's
article and my editorial were written without any
colluston whatscever.s
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PERSONAL, PROFESSIONAL
POLITICAL

KATHY GALE in conversation with STAN NICHOLLS

N HIS EDITORIAL FOR VECTOR 135 Mec 86/Jan 87) DAVID

Soriat Union — but how commn is At in Britain? He went
, "More -umy, how many borderline SF novels are bounc—
ey n.gy don't fit neat genre limite?"

One of the people who responded to the subsequent
asits, e, Kathy Gale, then SF/Fantasy editor for NEL
paperbacks. In this interview with Stan Micholls Kathy
restates her feelings on the subject, as well as discussing
the current publishing scene in general.

Would Jou ke Lo summsrtin your respanes (0. the editortal
V138
originally cosgondsd to e letter 1 sew folloving

David's editoria; The letter talked sbout the difficulties
on top of

everyt else, it srgued, the work has to get by an
editor's system, and this is a form of
censorship. That's partly true, and although I understand

it's unfair, 1t s to an extent unavoidable — editors have
to buy books they have a personal as well as professional
enthusissm for, because so much depends on their muscle in
getting thea noticed in a very tough market place.

Tewever, the wey the tn4 he industry s organised. plus the
general soctsl clim a greater effect on editors'
decision making. When I find myself taking my own moral
and political code into consideration, as well as purely
commercial factors, I am proud. When I do that I'm closer
to what 1 believe writing and literature is, or should be
about. It's true to say that if T see a manuscript which
is particularly left wing, I feel more responsive to it.
But T also know it's going to be a very, very hard book to
sell, It's going to be difficult 9 gt S o, At
department, the publicity people bel

Because they ukumuujnd!lllntlt
Thace’ s an sgtant t6 WRLEH T conacF et
my politics, I think I am right because 1 belleve my
politics are right. But in this industry my polm:e are
different from those of most other decision-makers, so I

Yes.

counter-balance, in a lmited fashion, the general pattern
of censorship. Thus my “censorship” becomes a form of
positive discrimination, T sup

People are shocked when I say I'm in favour of cens-
orship. I don't see how it's possible not to have it
people are censoring things all the time without reallsing
it. What you have to be clear about is why you are doing
it. T feel very strongly about this. If I could I would
censor freedom of speech in terms of saying, for example,
that Enoch Powell should not be allowed to speak on cert—
sin occasions. 1 would censor pornographic films and ad-
vertisements.

an argument that left wing SF is an

The tradition 1s mostly reactiona

1 don't think 1 heve ier bought ¢ fiercely right
wing book, snd 1 woul of myself if I did, If
I read s manuscript, and ‘acide e right wing, I find
myself looking for an excuse to turn it down. That sounds
harsh, but It's also something that
right wing — including those who think my are “apolit-
ical" — editors do from the opposite ang! hout even
realising they are doing it.

As I said, being an editor is very much a case of

having personal enthusissm for a book. So my political
dectsion is often 8 good professional decision. 1 can't do
my job without feeling strongly positive about the books I
buy. 1In my experfence the vast majority of publishing
employees tend to be, if not positively right wing, at
Jomst gt very Naftl 1 st s repretfully, tira dom
sales team won't give me support for.

1t T atant vatteve the aficts. of ny pollllci are

ly drowned by the politics of the industry as a
whole, then 1 would find this more of a morally
problematic sres. In fact I'm sure some of the books I've
bought, 1f I think about them in the way I do about books
1 read purely for pleasure, have been quite right wing. I
certainly can't afford to adopt the position of not taking
on sny book that adds to the general right wing atmos
phere. But what you can do is say, "Look, this is r
sppalling, and I don't want anything to do with it*, I am
very careful about saying this in the right way, and sbout
prioritising the battles I choose to fight; I don't by any
means fight all those my conscience tells me I should. I

aberratfon.

REVIEWERS' CHOICE soou puse s

for attempting to cross over into the mainstream. Both
Nortine wd the intispmesble The Jaguar Rnter collection
were marketed without a genre label. So what

My view of Tim Powers's On Stranger Tides should be
somewhere within this issue. Normslly I approach "Fantasy"
a5 I would & rabid dog. God bless you and keep you, Mr
Powers.

I make no excuses for including Michael Swanwick's
Vacuus Fl a convincing and homogeneous slice of the
future and still sbout as weird as it gets. Flying nuns,
and still only the first chapter? Well, jack up my ecstasy
level.

Finally, as I pull on the turkey's wishbone, I shall
be hoping for another traditional SF romp as good as Iain
Banks's Consider he kind of big book of which
they sald they didn't write that kind of book any more, and
raising & glass to any further outpourings from Mr Banks's
refect drawer.

THREE CONTRIBUTIONS UNFORTUNATELY ARRIVED TOO LATE FOR
inclusion, but as some of the choices augment the
favourites above, we thought we would list them.

Valerte Housden

The Rediscovery of Man — Cordwainer Smith
The Empire of Fear — Brian Stableford

Sourcery — Terry Pratchett
Tom A Jones

A Brief History of Time — Stephen Havkins
incoln Dresss — Connte Williams

The Empire of Fesr — Brian Stableford

Fang the Gnome — Michael

The Nammoth Book of Classic SF — Short Novels
of the Thirtfes - ed. Asimov, Vaugh & Greenberg
Helen McNabb

The Jaguar Hunter — Lucius Sepeca
The Ragged Astronsuts — Bob Sh
The assorted republishings of Corduainer Saith
Equal Rites — Terry Pratchett
How Much for Just the Planet? — John M Ford
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suspect 1 may have been guilty of publishing sexist, or
even racist, books and haven't realised it. They may some—
times get terrible reviews in, for example, City Limits or
ple who have lcoked at them with an eye
But they haven't seemed partic-
ularly objectionable when I accepted them.

look at books with the commercial aspect at the
forefront of my mind — considerations about market
forces, jacketing approaches, blurbs, publicity; the res-
ponse of sales, marketing, art departments, etc. These
crowd out that very sharp and uncompromising political
approach which characterises my re for personal
What I can do is refuse to be the eaitor of &
say, depends upon some awful scene where a
woman 1s tortured or raj

Let me put to you another question David

“How often do publishers put pressure on authors to make
changes in their work that they don't want to, that make
t 3 different book from the one the author intended™

think one of the points David was trying to make is
that editors have a market in mind, and sometimes they try
to edit out things writers feel keen on getting across.
You have to create s distinction between sensitive editing,
which 1s about mak better, and insensitive
editing, which can be about meking it commercial at the
Sspmome of oAl (itiek.

Frankly, we take books anyway that, unless
dealing with o well-sstablished uriter, va are unlikely to

to be able to say, this s an NEL book, with this kind of
content, this kind of jacket, this kind of reader. That
works in terms of selling books. Whether it's right or
not...

I speak to authors who tell me the best thing tnat
could happen to books would be to rip the jackets offs acid
not have a title page, 50 readers would open to
and have to bloody well read it! And you think, wers that
would be nice. On the other hand know most people
would go home and watch the telly instesd. I don't know
49 T would pick up o book in those circusstances myself —
God knows what trash 1t might turn out to bet
Genre identification can determine whether you buy a

Yes, sbsolutely. If a book doesn't fall into a well-
defined category it's difficult to market effectively. Un-
less people are going into book shops and hovering around
the SF section it's hard to attract them. They want to
wander in, pick up & book, and have an ides of what they're
getting. There are editors who think this practice of cat-
egorising lterature is morally wrong, and invalid.
belleve you can make books work without pigeonholing them.
would 1fke to think they are right, but have yet to be
convinced. An ideal world is one where people would say
to themselves, “Hey, this might be something new and int-
eresting to read", without reference to a genre. 1 really
can't see this happening without radical changes taking
place throughout the industry, end this isn't on the

There are so
have scheduling

buy anything needing substantisl editing.
sy briliimt books around. you don't
space for anyw

Uivi.rou SaLecHa i N e TR 8 ks
Fantasy or Horror?

has & strong core market, and is still attracting
people, although 1 worry about its future. Science fiction
readers have traditionally been male, and quite young. It
seems to me a lot now are middle aged, This is a bit
because I'm going on the evidence of things like
conventions, and perhaps middle aged people are better
able to afford attending them
Women's Fantasy and Romantic Fantasy is selling. 1
you could almost put Jean Auel in that categary.
she suddenly took off, you realised you'd got a
market among women, who will now look at Fantasy instead
of Jackie Collins or somebod:

Horror 1s much wider in terms of general appesl. Jim
Herbert is resd by a larger range of people than Jack
Vance 1 guess Horror has slways been s broader market,
and Fantasy is getting that way.

There's an increasing tendency to c
imprints for SF. 1s this a good idea

One author told me the trouble with publishers is
to hide the fact they are putting out scienc
o to capture a general market, and they
5 about 1t

te spectel

Itke that. Other writers say, you're
books under a genre label; 1 don't want to
stories in a futuristic

because 1 set my
1

d.
g titles, publishing and bookselling
strong lst identity. The trade has

f
having

horizon. The industry is geared to & clearly-defined
product, and it's very hard to get around that.

Some say British SF lacks vitelity at the moment.
Where are the new stars

British publishars are looking for British SF. One of
my theories is that because it's been hard for SF a lot of
writers wera sat on. There 15 a measure of depression in
the British sclence fiction scene, a feeling among writers
that they are never going to get into print. The talented
ones, with the energy and enthusiasm to succeed, need to
get canny. They should approach agents, market themselves
aggressively, and make sure they put every ounce of talent
they have into their product before sending it in. It's no
good waiting to be commissioned because that's never going
o happen unless you approach the industry in u thoroughly
professional m

il SR telling people to go away and
write s book, because there's no guarantee of publication
for anybody, and it takes years of people's lives. Who am
T to mske that decision for them? Perhaps they'd be bet-
ter off doing & 9 to 5 Job ond going to the pub in the
evening. But you try to encourage people and tell them
what you think their potential is.

You said that younger people don't seem to be golng
for SF bool

It's books in general they're not seeking out. Reading
1s a skill you build If you start young, read a lot and
continue to read, it becomes easier and you get more int-

erestea. 1If you're enjoying it, it takes ali your concen-
tration. Those little words on the page can grab your
interest and involve you. When someone writes a book they

The

sending quite complicated messages to people.
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visual, electronic forms of entertainment often don't con-
U87 ch . sida:foneof it gna, polLHEAL ad pewcent
values.  When ing & book it's very difficult mot to
sense the p«smmy behind 1t, of the nature of
words themselves. You're often not dealing with this con—
sclously as a reader, any e A ko, I o
clous of sending these

is a deliberate unders(lflmg in our industry,
Secaen arvengemants cait allow sdttars b0 gat tw
ved with thetr 3 &n individusl edftor's
feelings sbout their fob, m.y are part of a business, and
business s about creating maximum profit
outlay. What's different about publishing is there also
has to be room for individual flair, snd this incorporates
character, and with character comes individual politic
Thus, my politics don't necessarily detract from my sbility
to do my Job within a business organisation.

make as much profit for the company.
are all too pushed to do much more than the most immed-
tate part of our job, and this means buying and publishing
commercial propositions, with as much individual love and
care a5 we can muster.

One of the things publishers don't do is brosden the
market for books. Not enough effort is put toward getting
books discussed on television for example. Wnat TV tends
to do is turn out academic programmes about boring books
discussed by boring peopls. It appals me that the medis
thinks the business is about Anthony Burgess' latest book
and discussing it at & o'clock on BEC2 when everybody with
any sense is turning over and watching something lively
and interesting, Books should be presentad as llvely and
interesting.

Big advances seem very popular at the moment.

That's publishers competing, not necessarily s reflec
tion of the quality of the books. Take science fiction.
The days when many publishers would say
which we are not very good at therefore we'll stay out of
1t%, have gone. Now the is s part of the

handle science fiction on the payroll”
potnted out that vances are the rage b1g~
authors, and occasionally new authors with huge talent.
Most writers still get very low advances. I'm smazed at
unknowns who send editors a 1 and declare they
won't write it without an advance of £5,000 or more.
Forget 1t!

Are all the recent takeovers and mergers influencing
editorial decisions?

It's early days at the moment and difficult to tell.
1t's also hard for me to comment because NEL is part of
one of the few independent publishers of any size around.
I think for the time being editorisl decision-making is
going to be left alone. Editors have to develop commerc—
ial judgement rather than have money men interfering too
much with editorial policy. Books are different from
sausage rolls, and editors' “feel” for them cannot
overruled by purely financial considerations. It's very
sich dosy to an editor's instinct and experlence.

je hear a lot about the slush pile. What percentage
of 1t ,oes published?

rdly anything, In a big company, nothing. Ona of
the thln;l that's so criminal about it is that there's a
large smount of interesting material coming in that's
T'm snowed under with stuf

number of sclence fiction manuscripts coming in is enorm—
ous. I'm sure most unsolicited material goes back uith
nly & peensropt having been read. Which is awful

o debate about whether it would pay publish
ers to e-play readers purely for the unsoliciteds.
knows, we may well be missing potential bestsellers by he

departmental t is barely suffictent to cover readers
to help us with the “official® submissions, I don't ses this
betng visble.

There must be a number of people around with one
book in them. Maybe a great book. Is that enough?

No. 1 wouldn't take on anyone without more potential
than one book. Another thing is the list cannot be toc
bitty. You have to build a list, to have an eye to the
future. Often a first book won't sell particularly well

and you have to decide whether to take the next by that
author. 1 think it's vital to work on steadily increasing
a writer's place in the market. You have to push a first
book 50 we can all reap the rewards on subsequent work, or
&5 kakp, plkithing scains stices first book hasn't made 3

amount of money. We can't be doing with authors who

"imu ‘s he going to do next>
agen!

It's something 1 alusys ask

Yow do you sesess & writer’s future potentiol?

Partly from the work itself, partly from talking to
the agent and/or the author; sometimes from the submission
letter. You get & fesl for it sfter s while.

to some extent you judge a submission con the
basts of the covering Tetter?
t you should really ask my secretary sbout
She's the person who takes first look at unsolicited
if she brings something to me and says it's
look st it. But if 1 get through the first ten
pages and it's not suitable then, if I'm being professionsl,
I should stop reading, Often I read a bit more so 1 can
say something sensible which will help in writing the
refection lstter. As a matter of fact I'm in the process
of rejacting a submission partly on the basis of the cov-
ering letter which is too long, too jokey, and gives the
definite inpression the author is going to be a bit of a
Ha sounds the kind of bloke who's going to ring up

evary half hour to find out what's happening with his book,
This, along with certain minus points in his actual work,
is & factor, Especially when you've got a full schedule
and a pile of other manuscripts to read, Given those cir—
clnatanedsyou tend to think, "Oh good, here's a reason to
turn this down®. It's a great shame, and largely a result
of the unﬂer;laﬂmg T mentioned. physical
limit to unat the markst cmi beer sajer, which s another
consideration. I'm scheduling eighteen months shesd at the

t and agents are not happy 1f you take that long to
publish their clients' books.

This interview was conducted sbout a year ago. Kathy Gale
15 now SF & Fantssy editor for Pan

FOUNDATION

THE REVIEW OF SCIENCE FICTION

Tnits fifi

. FOUNDATION

world.

“Cantinues to be far and away the best in the field"*
—Ursula K. Le Guin

FOUNDATION publishes articles on all aspects of sf; letters and
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ANYWHERE
S
STOKE
POGES

LJ HURST wonders whether
George Orwell knew the novel

IFHITLER COMES
oRoRoRofoooRoRo R RoRoRok

RECENTLY BOUGHT A SECONDHAND COPY OF A PAPERBACK

first published in March 1941: If Hitler Comes by

Douglas Brown and Christopher Serpell. It had been

published in hardback & year before under the title

Loss of Eden. MNone of the reference books I've

checked mentions the book or its authors, yet it ob-
viously influenced other writers — and apparently was
widely reviewed at the time: the cover flap quotes thras
reviews from the Oafly Mafl, Educatfon and The New
Statesman.

If Hitler Comes describes the early years of the war.
After a phoney war perfod there s peace. A government
wesker than Chamberlain's takes power, uhile fascist
agitators provide the breakdown of society that gives the
Germans an excuse to send o peace-keeping force.
fon is demoralised and quickly collapses. The
leader, an Irishman, realises that he has been used and
turns to resistance but socialist opposition ends with a
stngle shooting accident; the Labour party does nothing.
The narrator of the story, a New Zealand journalist,
escapes home before the ultimate bloodbath to write his
true account, for his journalism was fslse, censored and
mantpulated by English and Nazi alike. The manuscript is
suppossd to have been discovered and published by Msori
archaologists of the far future,

the book only appeared after the out—
is very much a warning of the dangers of
collaboration and the hope of cohabitation with
the Nazis. The abuse of parliamentary democracy — the
failure of the Opposition to oppose — is a strong elem-
ent, Some real people appesr in the book, but fortunately
acted in reality in a better way than Brown
hought they might

In his essay "Worlds Without End Foisted Upon the
Future — Some Antecedents of Nineteen Eighty-Four®, Andy
anti-totalitar—
(without mentioning If Hitler
he concludes “There is no evidence that Orwell

any of the anti-fascist novels mentioned

break
pessimism,

2

above” 1 wonder, though, did Orwell have a hand in
writing If Hitler Comes

Compare a passage from the book with another pub—
lished eight years later

I shell never forget the frantic plea of a
Resder in Classics st Untversity, on
being told that he would be held in “protective
custody" there.  'Stoke Poges™ he screamed.
No, no, not Stoke Poges! Anywhere but Stoke
Foges! Flease don't send me to Stoke Poges.”

If Hitler Comes Ch 7 "Terror*

“I've got a wife and three children. The
fggest of them isn't six years old.
take the whole lot of them and cut
throats in front of my eyes, and I'll stand by
and watch it. But not room 101.*
oom 101, satd the officer.

Nineteen Eighty Four Part 3 Ch 1

Idess from Orwell's other
that 3 British fascist
manipulation, the loss of
autarchy. A fascist meeting
simtlar a meeting in Barnsley
diary; Bernard Goldsmith — for a short time parliament-
ary opposition to the collaborstors — has a “sheeplike
profile and gold pinca-nez", while Goldstein in the Two
Minute Hate has a “long thin nose, near the end of wnich a
pair of spectacles was perched. It resembled the face of
a sheep". Goldstein, of course, was supposed to be based
on Trotsky, but why should a British Home Secretary be
described in a similar way?

As late as 1943 when Orwell reviewed some pamphlets
he wrote of one, I, James Blunt that it was a “good flesh
creeper, founded on the justified assumption that the mass
of the English people haven't yet heard of Fascism®, If

writings also

recorded in Orwell's

the simtlarities only coincidence? More nformation would

be gratefully recetved

“There 1s a brief mention of 1f Hitler Comes in
The Shape of Futures Past by Chris Norgan (Webb
& Bover, 1980), ch 2 *The End of Civilisstion as
We Know It: Dire Warnings". D
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EVIEWS

Edited by Paul Kincaid

MAMMOTH  BOOK SHORT HORROR
NOVELS - Mike Ashley (Ed)

{Robinson, 1388, 518pp, £4.951

Reviewed by Michsel Fearn

IN BULK IT RESEMBLES A PAGINATED
housebrick. A perplexing picture of a
beetle with its backside lanes

adorns the cover. Not an auspicious
ing.-

the two weeks of my read-

some of the offerings convey eeriness
and horror without exploring the cap-
Flekeda, diutacy habits of the undesd
or detalling the more improbably uses
of a sewage system. To “create a sub-

the company
keep? Sloane ghosts with green, spec—
tral wellies? Yuppies from beyond with
ekl organisers?

the novellas rate men-

quirky, original and blackly aion

Benson (brother of EC. Benson of
g It Locla contributes "The Utt-
ermost Farthing", & moral tale in
which the .muy to reject almost
unlimited power and wealth permits our
heroes to say "Au reservoir" to their
supernatural incanvenience.

L of the bunch,
man's God" (T.ED. Klein) chronicles the
unwholesome deeds of Arlen Huntoon, a
delivery-driver who takes the lyrics
of & horror-rock song too literall

who has seen the sudience
cardboard sabres deployed during Jud

Priest's Ripper connot fsil to be
chilled. Unfortunately, Klein's

ledge of this subdivision of rock
seems superficial; he bands

which sit {1l side by side. Neverthe-
less, an original and plausible plot-

predict—
his s

amly. s collection

for the afictonsdo and genersl resder
alike, but I remain unconvinced sbout
horror and have difficulty in taking
it seriously. Much more that is gen-
utnely horrifying can be found nightly,
at stoptap, in my local,
streets.

castles

eone going
to write a decent horror story sbout &

Leave well slone” Finally, 1 would
request his editor to tighten up
Asimov's prose or 1 for one will give
his modern books & miss and revert to
those from his earlier years.

KINSMAN — a
[Methuen, 1988, 269pp, £11.95)
Reviewed by Terry Broome

in
Droylsden?

PRELUDE TO - Isasc Astmov
[Grafton, 1988, 461pp, £11.951
Reviewed by Barbara Davies

SINCE THE LATE 1330s ISAAC ASIMOV HAS
written over 350 books. His most fam-

and The Foundation Irilogy.
Recently, Astmov has decided to resume
these topics, tying up loose ends and
even merging the two themes.

Prelude to Foundation is, as its
title suggests, a “prequel” to Found-
ation It charts the adventures of the
32-yesr-old Hari Seldon - discoverer/
inventor of Psychohistory, the science
of prediction. We meet again the First
Galactic Empire and its capital planet
Tranter, but there is a twist. Instead
of the allknowing, allseeing Seldon of
the trilogy we meet o young man who
is swept slong and controlled,
unwittingly, by others.
cerns itself with the
leads Seldon t is gargentuan
task which will have such an impact on
the future.

Asinov's current style is very
different from his original
written in the 40s. It 15 verbose and
needs pruning. The hoops that the deus
ex mochina puts Seldon through Geem
unnecessarily contrived once you are
aware of the outcome and the plot, as
a result, seems rather thin. Character-
isation is also not what it could be,
in perticular the cardboard Sgt Emmer
Thelus and the irritating urchin Raych.

That aside, there are some good
pleasant to be back in
its precincts
were int; . for example the dep-
{lated inhabitants of Mycogen caught
my interest.

To sum up, perhaps my expectat-
fons had been unressonably high, given
my fondness for the original books,
but I to Foundation

to

IN 1945/50 BOVA WROTE AN EARLY VERS-
fon of Millenium which wes rejected by
publishers everywhere. It festured a
charscter, Chet Kinsman, with whom
Bova became . returning to him
in 1965 with the short story “Test in
Orbit”, followed by “Fifteen Miles™
(1967), *Zero Gee" (1972) and "Build
me a Mountain” (1974). In 1976 & vers-
fon of Milleniua finally ssw print.
insman, first published soon
after Millenius sccording to Bova's
foreword, incorporates — and with this

new addition, updates — the early
stor is the first volume in &
trilogy which will apperently also

include an updated version of Millen-

pradictoble, an easily digestible
style, with simple, shallow character-
s el givis, e faprecnion 51
actually

more, The Starcrossed and
Vnya,-r- had failed to do.

Kineman, a pilot in the American
Atr Forca Academy, persuades congress—

having o casual relationship. Kinsman
soon becomes top astronaut, priding
himself on not having had to kill
aneria {o gat thee Relatitos bt
Americans snd Soviets become so
ru;m that on one mission he ends up
murdering & cosmonsut, and is taken
off active duty while a psychistrist
tries to get to the heart of his trau-
ma. These scenes are pat, with bz
requirements making it nec
the psychiatrist to act xrre-punslbly,
almost crininally, 50 that he can be
put back on active duty ss part of a
civilian programme where it is soon
discovered that he is still in need of
professional help. The only way he can

McGrath

maritel affair with Diane Lawrence)

into not oppostng o planned permanent
toon.

mix robots with the Galactic Eapire
puts too much of a strain on the plot
and 1 could only uhy bother?

Bova
i:ubnuy that he gives most of the
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undenanding hard-SF novel.

LIFE OF HOUSES -
Bradfield
(Unwin, 1988, 166pp, £11.951
Reviewed by K.V. B

NINE STORIES RING THE CHANGES ON

v-rmy of psychoses from nymmrepy
schizophrenia, from nympho

m.x mania, mumvpomuu un char—
acters iences with the
vt S gl g e
icated to insstisble consumption of
food, drink, cosmetics, clothing, enter—
tainment etc. Inventories threading
their way through the text are symp-
tomatic. Sendra in "Unmistakably the

Finaat® broods ovar megezine sdverts
by Cheistian Dior, natursl
-m»qmn urniture ... an autoscbile
it 3 leogara crouched and snarling

The lkln! = the char—
acters is often as dream-like as their
actusl dreams. The m Ang of verid-
ical and dream/fantasy experiences are
particularly well portrayed in the
title story, where a young girl under
stress senses the organic roots of the
u.uy itomomxl dle)mecionts ax belig
ce with those

6 wy in “Greetings from Barthe, -
which the partitioning of reality from
fentasy thins to almost nothing: and
in “The Dream of the Wolf*, as the
environing Los Angeles comauterdom
internsttently gives way to the cold
tundra of the Pleistocena.

Dogs (and wolves) get a better

epon

my money,
Sllsgocteatly d satirically; the sost
inative of the stories, In places

u Febis alnet ae weng of
Kipling by Thurber, Dazzle
philosophically minded dog and in hie
tutoring of tra g Flaubert he prod-
e

hl!ﬁl\ (wtlmnv bﬁul!\
and things,
-orlu Our fears of duulhnuny .
3 tiction, actually,

Sust e waintaining for some reason.
Dclee's y is the near-
est to up-best formulstion that

S:ou Brodtiand gets. Yet his story-

action runs like water into the sand;
but, in fact, there are often intimat-
ions of fulfilnent and renewal. As the
title story ends Margaret "fell sslesp
on her couch and ed the vast
Greans of her house “The Other
Man® Edward's release from his haunt-
ing begins with *acceptance of that
port of the w explain®
and continues through a revelatory
thunderstorm. At the conclusion of

“Dazzle™ the dog, having made his life-
restoring foray into town, "with a
flourish ... sgain into the
high mountaine.”

THE DAYS OF MARCH - John Brunner
(Kerosina, 1988,  309pp,  £14.95
hardback,  £5.95  peperback,  £30

collector's edition]
Reviewed by Helen McNabb

FOR THE FIRST 20 OR SO PAGES 1 FOUND
the style Brunner has chosen irritat-
ing as if he had overdosed on Dylan
Thomes, with strings of alliterative
linked adjectives; also the shortage of
punctustion and swift changes of per—
spective from author to 1
character were annoying
ing. However, having msde o statement
of intent, he became less strident and
more skilful and the style and the
Shory blaridid together

Micky s young, single,
Just un-pnuyaa. his two concerns fn
life are finding a womsn to have a
proper relationship with and saving
the world from annihilation by the
bomb. Not that CND is mentioned by
name through the whole book, nor are
there tracts of explanation, spectal
pleading or sny hint of a need to jus-
tify the truth. The truths of the
Peace Movement are self evident to
most of the characters, and they will
grab sny opportunity to educate the
uninitisted into these truths, by rea-
son and the power of their own belief.
It is not what I half expected from
the dust jacket blurb; it is better,

slter the perceptions of the reader.
For existing CMD members there is no
need to change or consider, they al-
share the faith; but for others
who are uncertain or even against it
their sincerity is not dismissible, and
by expounding it Brunner has made it
all the deeper. It does not matter
that their fesrs were wi
world and the bomb are still here tog-
ether, the changes they wrought, like
this book, are more subtle than that.
It s not science fiction, it is
fiction rooted in fact so recent that
readers can compare it to their mem-
ories, a comparison that will probably
bring as meny voices to protest it was
not like that ss voices of support. In
the end neither matter, in the end the
book matters and the cause matters.
e cause is something all will decide

WY
W'Y

SEVENTH SON - Orson Scott Card
ILegend, 1388, 241pp, £10.95, £5.95
paperbackl

Reviewed by Martin Waller

MUCH OF THIS SLIN VOLUME WILL ALREADY
be familiar. The first five chapters
oppesred s "Hatrock River”, Card's

more originel snd more effective than
the m
foctional terms T had

Micky s pleasant, (houqnuul.
neither saint nor sinner; his preoccu—
pations colour the narrative snd show
us a credible slice of the life of a
bellevable person. Where Brunner suc—

ceeds best s in charting the work
involved in organising a major march;
work which overtakes the lives of the
volunteers so they sleep, meals
and are forced to make choices bet-

n cause and their
lives. But their regrets
because they are involved in something
grester than themselves which lifts
them to a higher level. The work is
the routine, essentisl organisation
which supports any large event, not in
1tself exciting but because of what it
1s

presented an archetype, & pic—
ture of dedicsted people working with
little thanks or reward because they
believe in s cause, the low key
approach emphesises this. Nevertheless
Micky is working for the Peace Move-
ment in its early days, before it be-
came widespread and respectable, when
to even wear the badge could and did
attract violence. They b and
because they believe the depth and
eable nature of their fsith can

ng story first published in
IASFM in 1986.

The novells dealt with the sing-
ular events surrounding the birth of

:n his 16th year and his first plans
to move from the townstead
founded by his father.
Card's early 13th century America
18 not our own. Clues are sketchy, but
the Glorious Revolution has spparently
not teken place in England, which is
still ruled by the Lord Protector, opp-
osed by the Cavaliers who control Am-
erica’s southern colonies. The American
Revolution hes failed, save in the one
state of Appalachis, and George Wesh-
ton has been beheaded as a rebel
Napolecn Bonaperte is & high-ranking
officer in the army of the French
king. But Benjamin Franklin has seeded
the ides of one country from shore to
shore in the American mind.
This last theme foreshadows
ubsequent, unconnected short
story "America" which deals with the
emergence of a nstional identity drawn
from the country's Amerindian as well
as European roots in the wake of eco-
logicsl disaster. British readers could
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therefore ressonsbly feel left out of
American

credit that they do not.
His early baroque space opera,

FHot Sleep sticks in my mind for the
upbringing and his
with patn. This
isappeared, as desc—

riptions of Alvin's injury and subse-
quent operation bear witness, but Card
has switched from space opera to what
15 close to full-blown American Gothic.

are represented by the Unmaker, the
force of entropy which attempts to
grind everything down to ite component
pleces. Alvin is a Maker, who can
oppose this force by acts of creation,
and from his birth the two sides fight
over his future. Renged agsinst him is
a fonatical preacher of the Christisn
Church and the Unmeker itself; on his
side are the peripatetic Talssuspper,
the girl Peggy who sssisted in his
birth in "Hatrack River”, and a vision,
the Golden Man, who sttempts to teach
hin the true use of his For
the main difference between Card's
world and our own is that practition-
ers of magic and witchcraft heve been
banished to the colonies, uhere

coexist in uneasy rivalry with the
Church; and
all work.

I normally find this kind of

Festoral. fuatasy faicly: sutistile, ot

the main avoids both whimsy
& unmm;. home-spun folk wisdom.
He writes well imparts & true
gone of clbeiiin maue fion

the surrounding wilderness. Whef

succeeding volumes will see Alvin, like
Brigham Young, leading his pecpls to
their Promised Land to the

spinning the tale out to too great a
length, I shall stay reading.

e\

L

IN FLAME - Jonathan Carroll
1988, 244pp, £10.95 hardback,
back]

SLEEPING
[Legend,
£5.95

Reviewed by Jon Wallace

on the surface, it

The first seventy-odd pagy
o ressonsdly straight tove story. Vi

ker Easterling meets the girl of his
dreaams sort of stuff ...
Orer the next sonths e vould grov s
<lone ‘ana sapathic hat once sna could
oke she vasn't breathing air any
Rore, she vas breathing se,
@ rest of the novel reads more

™
like a mystery with fantasy overtones

85 Easterling tries to make sense of
his past and struggles to understand
what is happentng to him now.
0o vas Rednaxela? Or if 7 was his, 35
tvo nutty old vowen and 2
o & Bicycle contended, who vt heit?
Hov cone | didn't know anything abeu
¥ho “ve® vere? Or did 17
Along the way the story encom-
reincarn-

Easterling's reality gradually becomes
invaded by the mysterious megicisn
(and father figure) who seems to be
ek 15 18 wols thtse,

satd this seems like a
ny-ury with fantasy overtones, but
this isn't reslly the case. The ale-
ments to solve the puzzle aren't pr
ot for the cender 'to find, Uharefora

Fantasy, «lammia ere tos cbicire and
sad too fee beck into the plot for
then to excite any sense of the other,
and 6o the whie mistice 166V me
feeling frustrated.
Jonathan Carroll's
the novel readable

style makes
Or the schmalz of the clulng

INTERZONE: Y - John
Clute, Devid 7 Pringln & Simon Ounsley
Eds)

{Simon & Schuster, 1968, 134pp, £10.95)
Reviewed by Nik Morton

STRANGE ANIMALS, THESE INTERZONE AN-
thologies: they are not aimed at the
likes of the BSFA membership, surely,

stories they've already got/read. (A
11 grace, the atrocious art-
work(?) of Tina Horner is not in evi-
dence - sadly, neither are any other
artists featured. Perhaps new srtwork
story would make the book

more attractive.)

Rart it 1 Gt tatenii-
tion, which strain tephors  to
breaking point, thare are 14 storise.
The selection is a good certainly
any non-genre resder coming to this
anthology would be surprised st the
versatility of subject matter, present-
stion and styles employed: all facets
that Clute rightly distinguishes.

It wes = pleasure to encounter
Seain David S Gemait's e Ouly
One”, & marvellous ‘adox
together with the pcsi!.bly definitive
version in the same theme, “Foresight"
by Michsel Swenwick; "His Vege
Wife" by Pat Murphy wes still moving,
and in its SF-fantssy setting said a
great deal about the subjugation of

woman, a varistion on the theme of the
worm perhaps Brian

ments on the state of society. Pater
Lamborn W Time"

scquaintences. Other stories are by
David Brin, Kim Newsan, Keren Joy
Fowler, Lisa Tuttle, Richard Kadrey.

Brown, David Langford and Peul J
McAuley. all of which make satisfying,
imsginative reading. The least satis-
fying, for me, was Cherry Wilder's "The
Decline of Sunshine" which, as it hap-
pens, was botton In the latest IZ poll.

This is & worthy book, with ima-
ginative cheracters

plots, realistic

It is still questionable whether there
15 & macket for the anthology — pre-
sumably there s or we wouldn't be
seeing a third. But if IZ is suffering
a surfeit of good stories, and in fact
15 rejecting some on those grounds
alone, might it not be of more service
to the SF readers to festure new ori-
ginal short stories in the anthology,
p!rhups alongside the poll's top five?

BEST NEW SF 2 - Gerdner Dozois (Ed)

£11.95

Reviewed by Maureen Forter

ONE OF MY LESS PLEASANT TASKS EACH
year is reviewing ‘best of year' short
story collections. Plesse don't mis-
understand me: I'm in favour of short
story collections, thematic and other—
wise, end they have, over the years,
formed a staple of my reading diet.
No, the reason I approach the annual
task with trepidation is simply this:
how does one compare two ‘best of
year' anthologles? As David S. Garnett
observes, in the Introduction to 7The
Orbit Sctence Fiction Yesrbook “there
can be no absolute standsrd of what

applies os much to reviewing his prod-

uction as his criteris in making
Gardner Dozots, on the other
makes no comment on the subfect.
His criterfon is implicit in the title,
and for me, st lesst, his reputation &s
an anthologist and compiler of similar
annual roundups is sufficient that I
mostly trust his judgement.

To my shame, I have, before now,
tackled the job from the standpoint of
value for money. Inevitably, the Dozois
collection would win hands down. It

summary of the year in SF. inevitably
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American-bissed, but still valusble for
sl that. But that approach, this year,
would do & serfous injustice to Ger—
nett's slimmer, but equally invaluable
volume. Two stories only are included
in both volumes, “Rachel in Love”, by
Pat Murphy, and Kate Wilhela's "Forever

both volumes, by different storfes. The
proportion of material from British, or
British-besed authors 1s sbout the
same, perhaps slightly disturbing from
the point of view of the Yearbook, &
British publication after all However,
YA Youriiok 1ng) cattatod e eigly
observed commentary on th SF
from eritic Tohn Clute, and Carnetty
25, Acerkle ‘eavimd Gf e daer, diel
inct neutral than
sure «m of Brian Aldise
delighted with his articl
frankly found it entirely irre
anything else in the volume.
1 refuse to say thst one collect-
fon is better than the other. If you
must buy only the one, inevitsbly it
has to be the Dozols collection, simply
for size, but I have to say that your
perception of the developments in SF
during 1987, assuming you rely exclu-
sively on this volume, would be &
little bissed snd rather two-dimen-
The Gernett volume provides
the complementary critical bite to the
blander presentation of Best New SF 2,
not to mention another ten excellent
storfes. For just under £11 all told, I
think that's pretty good going.

FAERIE TALE -
(Graftan, ma‘ 353pp. fires " pardbock,
£6.95 paperback]

Revieved by John Newsinger

RAYMOND FEIST'S LATEST NOVEL IS THE
story
Ame

Briefly, the Hestings family move

into o house on the edge of haunted
woodland snd become unwittingly invol-
ved in a plot to bresk the centuries-
old Compact that hes kept the peace
between the human and faerie worlds.
are & prosperous
middle-class American family: husband
and wife are divorcees,
ful Hollywood scriptwriter and
Sicriantul utial) wnd i 4 iy
turned There are three
children: Oabrtatia 1a “bastcally &
resilient, well-adjusted and healthy
R st S0\ VP it Baiguo 03,1
heiress to an million fortune,
the eight year o u.xnn
Patrick. These children
prospective victims of
Shining One.

ome
the Fool,

running
cessful, an
usefully be deerribed as the "grown-

up* nerrstive is by and uncon-
vincing, in gly so as it
clesr that Feist has opted for s

world-in-danger conspiracy motif comp-
lete with ancient secret brotherhood.
This hesn't got much to recommend
characterisation 1is poor, the
dialogue en and the storyline
hackneyed and unoriginal.
this is compensated for, how-
ever, by the thread that concerns the
magical threat to Gabbie and the boys.
Here the book 1ifts itself out of the
ordinery and Felst achieves o degree
of conviction that cerries tha reader
along with him The danger confronting
the children is decidedly suthentic
eas the conspiracy that envelops
the adulte is chriously contrived end
half-hear

Fesat conveys quite effectively
the predicament of the two boys: th
have no way of getting their uncomp-
rehending parents to recognise the
nature of the that threstens
them, and so have to face it slone.
The world ss they experience it is
very different that of
elders, and Feist produces s delicious
irony when they are battling sgainst a
supernatural evil while their father
is immersed in swords and sorcery
video games.

Sean's lone expedition to rescus
his brother from the Fool is nicely
done. The manner of his final victor
however, while a tour de force for o
children's novel is not entirely con-
vincing in an adult work. This seems
to be the problem: Feist has fallen
between two toadstools, combining
ments of children's and adult lterat-
ure in & way that

esoyatie et 16 wiat eurely | h- asia
into & film.

GOTHIC FICTION redacik Pk
(Meckler, 1388, B
D)

PD: 10K
EDITION - Daniel J.H. Levack
(Hecklar, 1565, 156pp, £27.50)

oo HERBERT
BIBLIOGRAPHY - Daniel J.H. Levack and
Mark Willard

Dlacklar, 198, 175pp. £27.501
Reviewed by Paul Kinca

THE BIBLIOGRAPHIES OF DICK AND HERBERT
ore both annotated, providing very
useful critical tools. We get the word
length of stories, a brief f not
always that enlightening) synopsis, the
o0dd comment by the suthor or reveal-
ing aside (did you know that Herbert's
The Hesven Makers s closely linked to

his Reflections of a
Mertisn"2), plus, of course, complete
bibliogrephical detail which covers
every s of every story and

world. With full checklists,
collaborations and pseudonyms and

the two authors. It is always a shock
to realise just how prolific Dick
really wes. Herbert, who was far less
prolific, consequently allovs epace for
longer synopees of his work,
khough it 1s dublous how valuable
hese are in such a book. Any serfous
researcher, surely, would use the
bibliography ss o stepping stone to
the work itself.
any such book
of euthors whose career
Sver, Wual, ba Gmprapengivs:
of these {s. Dune Naster misses Her-
bert's third collaboration with Bill
Ransom, which must surely ha
known about st the time of preparati-
on. s in an even sorrier state,
missing Nick and the Glimmung, the
Kerosina edition of Valfs and Cosmo-

Pty

Edgar Allen Poe to Stephen King), and
by subject. Anyone with more than a
cursory interest in Gothic Fiction will
find this book absolutely invaluable.

LAVONDYSS - Robert Holdstock

(Gollancz, 1988, 367pp, £6.99 paperback,
£11,95 hardback]

Reviewed by K.V. Batley

LIKE MYTHAGO WOOD, ITS SEQUEL ENDS

m, (or mythago-meking).
Salitiar of leadecape eod ‘dentity
can Pouitively, hovever,
the lythlqos (aythic imsges that m
File T BAWAGT N Ao
them out of the collective unconsci—
ous) when once established offer ex-
periences of great postic power. Such
are the neolithic Tuthansch-clen
settlement, with its shaman, totems,
uery houses; Tallis's tree-

the undesd stag,

The Tuthanach mythago was intro-
duced near the end of Mythago Wood as
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the base from which Harry Keston
sought & haven (or heaven) where his

might be reversed. In Lavondyss
the neclithic ambience is identified os
Keeton's own mythago in which he fs
trapped; but by an interpenetration of
mental images this same past also
exists for his half-sister Tallis,
whose quest for him takes her through
Ryhope Wood to Lavondyss, the seonic
wintery shroud ever concealing, half-
promising, Avalon, Lyonesse, the under-
$ord pce of Japuades el acoume Vo
the homeward r

M1 that in Part II. Part T has a
realistic setting: & Herefordshire
village where Tallis (paronym of
Tallesin!) grows up and is lured (or
admitted) into Ryhope Wood by seem-
ingly hallucinatory embodiments of her
o smaginings: 4 elgniticmt happen

s the traditional folk
that mimeti the magic,

There are her “common names"; and her
other kinds: “Secret names are hard to
find out. They're in a pert of the
mind that 1s closed off from
“hinking’ part.~ “Evarything bes thres
names? ssks her fon. This two-
brained, threefold plurslity is of the
book's essence; bul the substance fs
alvays multifors and marvellous in its
proliferating imsgery of fire and ics
tundra and forest, life, death and
reneval

THE BEST HORROR FROM FANTASY TALES -
Stephen Jones & David Sutton (Eds)
[Robinson, 1968, 264pp, £11.95]
Reviewed by Nik Morton

I'VE BEEN A REGULAR READER OF FANTASY

the challenges and traunss of Fart II
do also Tallis's childhood inven-
tions and (llrytnla-.
introduced to her

Tallis later assuses varying personse
to interact with the mythagos she
successfully encounters.

Coloured strands of myth, folk-
anthropology, history, are too

textured to be disentang-
but the narrative does
several major structures: the

rebirth and the spiralling cycle of
seasans. The story's metaphysical
foundation, however, is expr

rajathuk: “The world in which you and
I exist is not nature, it consists of
mind.

e (. Sitiibayg, & Swik:
ssia of the interfaces interact-
iy of discrete aspects g

- perhaps of what Karl Popper
e categorised as the "Three Worlds"
a cosmos of everything material; con-
scious experiences, imeginings, memor-
ies, dreams; and the world of objective
knowledge. Tallis's childhood naming of
landmarks exhibits such a trichotomy.

azine on
still haso't complete with
excellent illustrations. Now, to cele-
brate publication of the magazine by
Robinson Books, w to this
volume: 20 stories, each accompanied
by an fllustrstion from the original
appearance in FT.

Inevitably, comparison with the
3rd Interzone anthology beckons, The
ity af G weikingin bl o kigh

inclusion of good
muumm the appear of this
uch more attractive. It 1s

alresdy have in their collection: I can
only hope this book will encourage o

Allen Ashley's "Desd to the World"
lingered with me for a long time after
reading it. Here is depicted one of
the most bizarre horrible fates any
Grdtar e (chiiured ipi the: meratore
pores begin to seal up. An exposition
on claustrophobia or litersl, it doet
not matter, it's an original, memorable
short plece. Psychological horror is
Hendled ith decapiiv ease by Thomes
Ligotts in “The a nightme

that turns into horrifying reslity for
a prison psychologist. Mike Grace's
began as a straight-

§ood samaritan who picks her up turns
into something utterly evil, and the
play on words of the title evokes hor-
rible imogery for the dreadful ending.
It's difficult to say much sbout these
stories without giving awsy their sus-
pense and horror; suffice to say, esch
is worth reading. Other authors feat-
ured are Robert Bloch, Dennis Etchison,

If you've never tried Fantasy
Tales no better introduction could be
found than this volume. Recommended!

T TED 15 LE FAMJ - 15
LeFanu (Selected and Introduced by
Michael Cox)

{Equation, 1388, 313pp, £14.95]
Reviewed by Msureen Porter

"LE FANU STANDS ABSOLUTELY

Thorson's new Equation imprint provi-
des a chance to re- his stortes.
On the strength of the eleven titles
e N T T
apprectate LeFanu's skills as an
invoker of malevolent prlnncnn and
explorer of the psychological dimen-
L 15 et soniak, e e i

imely
LeFanu's contribution to the genre.

PIONEERS - Phillip Mann
[Gollancz, 1988, 320pp, £11.95)
Reviewed by Neale Vickery

MANN'S PREVIOUS NOVELS HAVE SHOWN A
with

of the mankind that crested them.

The narrator, Angelo, s a genet-
ically engineered srtificial human with
a huge claw in place of one hand, sy:
bolic of his animal ancestry. Even his
emctions are genetically pre-program-
med. He 15 half of a Rescue Team sent
to return to Earth the Pioneers of the
title, despatched alone to the far
corners of the galaxy during Esrth's

been specially adapt—

ed to evolve rapidly to match their

new environment, and endowed with the
gift of near immortality.

Over 600 years have d since

the Pioneers left Earth. Meanwhile man

the “Catastrophe® (never

fully explained) which has decimated

—
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the planet and left the few remaining
humans infertile and doomed to extinc-
tion. The Ploneers, with their untaint-

ed gene pool, are humanity's last hope.
In these troubled times, though,
humanity reverts to & besic b

ia
and the returning Rescue Teams find
themselves persecuted for their other-
Ultimately,

stories, salvation does not take quite
the form expected.

The Rescue Teams and the
Pioneers sre the aliens of this story,
sliensted from Earth, their home
by

world,
the rejection of the remaining
humans, the they themselves

have undergone, the;
find on Earth after each long inter—
stellar journey, Mann uses these out—

SF). His answer is Clear and unambig-
uous and is cleverly incorporated into
a scene of high drams expertly wesved
into the plot. Angelo affiras his
humenity end returns to become the
sterile stepfather to the world.

‘s characterisation, always
strong, good o5 ever and his
plotting, though sometimes too linear,
is effective. This s a complex and at
times moving

best new writers of SF in the 1980s.

TERRY'S UNIVERSE - Beth Meacham (Ed)
[Gollancz, 1988, 245pp, £11.95]
Reviewed by Peul Kincaid

mm CARR WAS AN ACTIVE AND RESPECT-
fan, the author of
od short stord

s hendful of

Specials, recently revived, have been
responsible for bringing out some of
the ot sigathicunt novels of the
Best of the Year

were the best of their il
and his Universe originsl anthology
series has been consistently publish-
ing award-winning fiction throughout
its life. In short, Carr made & phen-
omenal contribution to science fiction,
and it is fitting that he should be
recognised for it. And whet & t
idea that one of his proteges, Beth
Meacham, should gather together some
of the mainstays of the Universe

After all that, it is pumc.uy
an insult to the memor
that this volme fn uo bea. 1 cemet
imegine that Carr would heve had any
hesitation in rejecting outright Fritz
Leiber's bit of limp pornography, or
Gregory Benford's very tired piece. Kim
Stanley Robinson's manuscript
certainly have had more of Carr's blue

pencil on it than black ink; and he
would probably heve wented rewrites
Zelazny and Ursuls LeGuin.
The stories by Silverberg, Swanwick,
Lafferty snd Wolfe just about get by,
but they've all dome far better work

a book. Only Carter Scholz and Kate
Wilheln have produced work that does
Carr's memory justice,

are outshone by Carr's own “The Dance
of the Chenger and the Three® which is
reprinted here as if to show, by con-
trast, what Carr looked for in good SF.
This is a very sad volume.

were rabid — not an “odds

gosh-wow style of 8o many modern fan-—
tasy writers. Instesd he has an ear
for & telling image — zombies are
dnecribad Shusniog, eorces e it

sounds “like someone roll-
m dead tosds down & shingled roof.”
And his 18th century view o
World as seen by a recent arrival is

spot on:
Erything ws still faw and unforaed
cut hareon the worid s’ vestern eige,
ind bore only the sost
dlances & i cetiies sotidified
% re.

o TIDES - Tinm Powers
(Grafton, 1988,  352pp,  £11.95,
peperback £6.951

Reviewed by Martin Waller

IT COULD WELL BE SAID THAT WHAT THE
world needs now is a Rattling Good
ually be said that Nr
resident of California

fantasy

Dinner at Devi-
ant's Pulnna. X found teas; conviaciog,
but Tides wess hix back on fora, wl
his influences worn
datiln Catos . Tid06. hoth fastuce
introductory  quotation
decidedly Fin-deoetacla: 34t
Ashbless, and Tides also refers back
to Coleridge.

It tells the unsavoury tale of
John Chandagnac, a harmless clerk who
sails to the early 18th century Carib-
bean of

End of the book he has taken up both
piracy end witchcraft, under the name
of Jack Shandy, in search of his love
and ill-gotten tressure. He h
witnessed a short trip to Hell,
number of sorcerous

captures by the Royal Nnvy.
personal intervention of no less
Bt Seaitl; owiat: Figuce fn. the

voodoo
Loctus Shepard
both drawing apparently independently
on the power of this form of all-
American magic

Povers has two important stren-
gths. He eschews pestiche ss if it

The first publication of Tides in
this country is one of those up-mark—
et, u 8 throw “trade paperbacks" now

a8 a halfway house between an

cpmive. Nerdbach a0 5. champrand
nasty . Powers, unlike many
others, shows himself to be worth it.

WYRD SISTERS - Terry Pratchett
[Gollancz, 1988, 251pp, £10.951
Revieved by Sue Thomason

SISTERS 1S THE SIXTH DISCWORLD

novel. It does for witches (and Shake-

seurs can go
book; those new to the genre should
read on

Granny Weatherwex and Nanny Ogg
are witches. Traditfonal witches who
belteve in toads,
around on broomsticks,
sort of thing. Magrat Garlick, however,
is o modern witch. She believes in
Bach Flower Remedies, wearing lots of
significant silver fewellery, and org-
anfsing witches to work together (in
covens) ngainst the oppressions of an

and unenlightened soclety.
You probably know that sort too.
dark and stormy night, the
witches are having o get-together on
their favourite corner of the blasted
baslt: uba they (dnadvertently scqiice

D’ Eoiintloce! [2f

Fiiaabathan
politics.
Just thicken, it positively coagulates.
The satire is rich, with a continued
undertone of pure horror (the mad
Duke Felmet has the blood of murder
on his hand. He keeps trying to get it
off .. with a scrubbing brus
file .. s grate
blood won't go away
Despite the fact that the witches

gets for satiry
with & more-than-grudging respect and
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adniration; these tough, sdaptable
survivor-types who use an eclectic
blend of Ritusl Magick and Headology,
and who between them work out the
practical details of in-flight refuel-

would only destroy
the pleasure of find them for your
self. Go read the book. You'll love it

MODERN FANTASY: THE HUNDRED BEST
NOVELS - David Pringle

(Grafton, 1988, 278pp, £14.951

Reviewed by Edward James

IN VECTOR

130 1 REVIEWED FPRINGLE'S

looking out for copies of those. The
great value of a book such as that is
to point you in the direction of books

you might otherwise heve missed -
and, indeed, to impel you to reresd
books that (n my case) may heve lain

on the shelves for 25 years without

Pringle follows
the same useful formula: a two-page
critique of each book, arranged in
chronological order ~ this time from
Titus Groan (1946) to Aegypt (1987)
than  Nineteen Eighty-Four
(1943) to Neuromancer (1984). The
biggest difference (spart from the
formatting and typography, where I
think Xanadu has it over Grafton) is
nothing to do with Pringle at alli it
is the result of publishing history
that the choice of books is not spread
evenly over the 40 year period, Try s
he might (by dint of including such
frankly awful books as Van Vogt's The
Book of Ptath from 1947), Pringle can-
not find enough fantasy classics from
the 40s and 50s. 30 of the hundred
ere from the period 1980 to 1987;
seven from 1984 alone.

Most reviewers of Pringle's SF
volume (including me) quibbled about
his selection. Few of us could have
actually read all of the hundred; even
fewer can have read this hundred.
"Fantasy" covers such a wide spectrum;
it 1s also, until recently, far less of
an established genre and far more

prone than SF to being experimented
with, successfully, by non-genre writ-

more than enyone else, by my
but we also have novels by
Macdonald, Brisn Moore, Thomas
Pynchon, Flann O'Brien, Salman Rushdie.
And, from the mass of "typical" adult
fantasy novels on Pringle's list, peek
out

ought to ignore this book, however.

Very few will not find themselves
being put on the track of a book they
had not heard of before; very few will
not learn something fresh about old
favourites from Pringle's informed and
perceptive comments.

OFF-PLANET - Clifford D. Simak

[Methuen, 1988, 223pp, £10.95]
Reviewed by Ken Lake

BASICALLY, SIMAK = SIMPLISTIC, HE PICKS
a human shortcoming here, a universal
ethical truth there, and weaves them
into @ folksy tale. But where much
Simak 1is Earth-based, rural, whimsical,
the present collection is of stories
set on other planets - some in our
systen, others not.

Unfortunately, most of them share
Simsk's other failing - st least, a
foiling where the average British SF
reader is concerned. His characters
sre mostly unpleasant, harsh, often
the scum of the Earth; their speech is
repetitive, slangy, coarse. When we do
encounter a thinking man, he is usu-
ally incompetent and an apparent fail-
ure: Simak obviously does not rate
humankind highly, and 1t shows.

Scotsman Francis Lyall has prov-
ided this collection with an “essay-
style" introduction, seeking to set SF,
Stmak and these particular stories
into some kind of context. I found his
writing pretentious, his attitude to
Simak gushing; the stories should
stand by speak for
themselves, and on the whole, with the
reservations I've made, they do.

There are 6 stories, ranging from
1943 to 1972. The earlfest, "Ogre”, I'd
love to rewrite myself: it has charac-

corny and ill-distinguished
sre just rough-talking clones;
their bickering
speech grates so much on any British
reader's sensitivity that the tale is

virtually unreadable as it stands —
yet it has an excellent plot.
comes from 1953 and,
the storfes here, its

ending s so predictable it has little
gripping power; an exception to this
rule is "The Observer” (1972) which
hes no real point at all, a poor try
by Simek at matching the "no plot"
pleces of the New Wave. "Mirage" dates
right back to 1956, yet has been
placed last and is probably the best
crafted and plotted tale here; again
we have confrontation between the
brutalized and murdering proles and
the sensitive but harmless intellect-
ual, and the fact that the brain comes
out on top 1s no real resssurance.

Frankly, 1f you are a Simak com-
pletist you will want this; if you are
new to straight planetary SF, you will
find it very dated in style but still
offering some interest. The biblio-
graphical notes at the front are well
researched and valuable, but it's not a
book I'd recommend to anyone with more
then & nodding acqusintance with
either Simak's greater works like City,

or interplanetary SF of & more
challenging content.
THE REDISCOVERY OF MAN - Cordwainer

[Gollancz, 1988, 377pp, £11.951
Reviewed by Valerfe Housden

I KNEW THE STORY ALREADY: HOW CHINESE
soldiers fighting in Korea were
advised they could give themselves uj
without loss of face, by saying "love

‘duty”, "humenity" and “virtue" in that
order, which sounded very like the

surrender". 1 did not
know, until I read J.J. Pierce's intro-
duction, that Dr Paul Myron Anthony

Linebarger, known to us as Cordwainer
Smith, was responsible for this ins-
pired compromise between seli-dignity
and the necessity of preserving life.
It makes sense.

The stories in this collection,
arranged in an order which follows the
chronology compiled by Pierce, all

reflect an obsession
vation of human life
the more satisfying ones manage to
reconcile this with preserving the
individual's sense of his or her own
dignity. Pros and cons of scientific
and socisl developments are explored.
In "The Dead Lady of Clown Town"
brainwashing and controlling the indi-
vidual are seen as beneficial, wheress
in "Under Old Earth", a celebration of
rebellion, they are shown as stifling
inftiative, while in “Alpha Relpha
Boulevard" restoring real choice brings
out the best and worst in people.

My perticular favourites
mostly from the earlier stories, The
impact of "Scanners Live in Vain" for
me was as strong es it must have been
when it was first published in 1950.

with the preser-
at all costs, but

were

Suzdsl" is portrayed ss some sort of
macho hell. (The cats come to the
rescue again.)

How well do these stories writ-

particularly in the later stor-
fes, rather trying, and I decided that
“The Ledy Who Sailed The Soul was not
the only girl sailor - she was the
only famous one! That said, Smith is
an excellent stylist end produces some
unususl ideas that should stimulate
the jaded palate of the reader in the
80s. Highly recommended.
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G, WELLS: DESPERATELY MORTAL - David
C. sait}

(Yale Uﬁlv-‘ilty Press, 1388, 634pp,
£10.951

Reviewed by L.J. Hurst

WELLS, LIKE SHAKESPEARE, WILL BECOME A

biography as “a very ordinary brain".
Socialiste of sll persussions, from the
Fabians in the 1900s to Orwell during
the Second World War criticized him -
the Fabisns for being

The tendency of HG. Des-
perately Nortal is to present Wells as
a liberal, while calling him = social-

two legitimate and five illegitimate
children, which suggests that Wells
himself did not bother to get involved
in his companion's problems or that he
engaged in llicit intercourse so fre-
quently that the chances sgainst were
lost in the torrent. Also, since Wells

it makes him
out to be a hypocrite. And, as a minor
criticism of professor Smith's detail

contrast, Wells discusses his parents’
birth control in his Experiment.

The book is not strictly chrono-
logical, but devotes some

chapters to

early life, professional

author, world statesmen. period
ends with a up the
of Wells' life in that period,

Wells and literature gets one early
sunmary chapter, but Wells and
get two spaced chapters.

Wells is an suthor worth study-
ing, but this biography is not written

book comes with 120 pages of
notes but without a complete biblio-
Erephy, Tt VIl nob endorw, T thick,

the constant recreation of
Ve but 1t wits challenge many read-
ers to reconsider not only Wells and
his achievement, but all his aspirat-
ions as well — how far they have been
achieved and how far they should be
worked for or resisted.

IN THE NET - Bruce Sterli
1988, 448pp, £11.95 hardback,
£5.95 paperbackl

Reviewed by Jin England

THE COVER SHOWS AN OIL-RIG STANDING
on tripod legs in & rough sea with an
unlikely-1 plane hurtling to-
wards it. It is almost guaranteed to

frequent dties.
guaranteed to put off male resders.
The blurb says:

The year is 2023, the place Galveston,
and Laura Vebsier is She _and
her adored Gavid

S0 1 3 s

ftics e iy of the
g global m:?:-mm-

pnl, tat - 3 glooal
lons systen, u o

i e, 13te Seantioth Contiry
Provides " achivity, T IFendship,
support

It goes on to describe this scenario
as "effortlessly believable" and the

hard to follow as the sequel to soms

tours of
technology-infested places in the very
worst tredition of 50-year-old SF,
without even its attempt to be resd-
er—friendly. There is a great desl of
unintelligent dialogue in which tech-

interlaced with
“No way", “Sort

A rm ullpl- of the pra
Tiny 1 voman in her fift-
ies, il i e e and
Hrain proturant ears a

L e, B -

Eurasian man over
and spat the hulls into » seall plas-
tic trash bag,

is like stage directions, as if

poges. Ha initially sympa-
thetic to "cybarpunk®, I an greatly put
off, preferring novels that

aaid taienbenn cyb-rpw\k is desd.

ATION - Whitley Strieber
{Century, 1988, 256pp, £10.951
Revieved by Mike Christie

WHEN I FIRST ENCOUNTERED ERICH VON

experiences. My God,

this must mean there

act) \oiaands o atispa conpuctiig e
"

says Strieber,

Earth! And we nev Ling.
that perhaps it w mt thousands of
nutters contacting him was strength-

by a couple of his attempts at
scientific deduction. My fovourite ui
his out-of-body experience. He knew
tothing sbout thes, but decided to

& book that explained them in
gml detail Guess what - inside a

day, there he was, floating sround the
house and bouncing off the cefling.
book is

full of incidents

would suggest
ity to the world. But of course people
want to believe, and Strieber is just
the latest in a line of people to
make & profit out of menkind's gulli-
bility. The culy interesting question

whether Strieber is & cynical con-
-mmaTru'lchnlrlanDtTM

ted a cat on his bed - which appar—
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ently was impossible. So cats are as-
sociated with out-of-body experiences.
Gee whiz, Strieber, what about the
Egyptians' habit of mummifying cats?
Do you suppose it's because they knew
cats were important if you wented to
80 on an astral picnic? Strieber does
suppose 1t, and & whole bunch of other

octes as well. If I had room to
relate them I would,

OF THE RINGS PART
TRR. Tolkien, edited by Christopher
Tolkien
(Unwin, 1988, 497pp, £17.951
Reviewed by Jessica Yates

THE SIXTH POSTHUMOUS VOLUME OF EARLY
versions of Tolkien's Middle-Earth
writings is different from the first
five which dealt with the Silmarillion
mythos. Now Christopher Tolkien gives
us the first drafts of The Fellowship
of the Ring, including transcriptions
of manuscripts in his possession which

easy; here is the sort of problem
Christopher Tolkien was faced with:

The manuscript of this
exceedin e-pnm.« dociment;
Sreried Dot "shruck througe pencl

diloved to stand, and fresh composit-
ion in ik, r with riders on
conplex

lips  and directions  for
insertions
The NS5 daba from e 1ot 1300:
use 6 (unlike the other 5) is
m.-amuy cominila,
knows and loves Fell
Ring will enjoy mling the deletions
and corrections, from "They give me
the creeps® changed to "They are terr—
ible!" to whole chapters which event-
ually didn't work and were cut out. It

major
ons sbout The Lord of the Rings.
Volume & is arranged in three
sections, Phase I contains the early
drafts up to the hobbits' arrival at
Rivendell. The hero, first called Bingo,
wes accompanied Odo, Frodo and
Merry, and the mysterious Trotter,
hobbit who had joined their party ot
Bree. Already the plot turned on the
destruction of the Ring, and the Black
Riders were in pursuit. At Rivendell
Tollen began to rewrite from the
beginning, and Phase comprises
extracts from this revised version.
1II begins with fair copies
from the beginning, with Frodo substi-
tuted for Bingo. Now Tolkien hes five

hobbits, too many for each to heve &
definable personality, he experi-
ments with combining their réles;

eventually Odo is written out. By now
was not writing o
book the length of The

legend of Beren and Luthien - but
Trotter had not yet been recast as a

man, and given a life-story, quest and
love

recreated Beren's

ready decided that Gollum would try to
take the Ring from Frodo and fall into
the Crack of Doom - one of the most
interesting insights provided by this
fascinating book, which must have been
far harder to edit thsn it is to read.
Christopher Tolkten provides y
percipient footnotes, and still leaves
room for the DIV critics of the
Tolkien Soctety.

It's funny, it's sad, there are
little triumphs and major pratfalls.
It's not SF, but who cares? — it's Kurt
Vonnegut, and I enjoyed it.

THE OFFICIAL PRISONER COMPANION -
Matthew White & Jaffer Ali

[Stdgwick & Jackson, 1388, 244pp.
i

rt

tewed by Alex S

LIKE IT OR HATE IT, PRISONER RE-
mains one of the landmarks of British
television, and the only real surprise
is that a book ltke this has taken so
Leog to sppenr. The problem fs. fesctn-

ating, enigmatic and stylish as it
undoubtedly wes, there were only 17
episodes ever produced; slightly over
14 hours of original material, which
doesn't provide an swful lot of ground
to base a critical nuuy on.

BLUEBEARD - Kurt Vonnegut
{Cape, 1988, 3009, Lloge
Keviewed by Day

THE WORLD OF THE VISUAL ARTS, ART

forgery, art criticism and all the pre-

tentiousness that goes with it, makes

an excellent metaphor for the besuty,
iness,

life. Russell H. Greenan's wonderfully
idiosyncratic It i Boston?

obertson Davies's brilliant What's
Bred in the Bone both tackle aspects
of 1it; so does Bluebeard, typically
Vonnegutian in style, but considersbly
better than some of what he's produced
since he left SF behind.

“The Emperor has no clothes,” an
artist makes the young Rabo Karabekian
repest three times about modern ar
“the fact thst many people are now
taking it seriously proves to me that
the world has gone mad." Bl osboard s
Karabekisn's autobiography, & moving
story of how a man can screw up his
life and his career.
nian

boy with a
3 fortfalio

1o ook hu Jortune {0
twenty-11 ni

cardboard
about

ere who
& tike Faachine from |se7.
pdles . hat dous i old man

ay head,

ble that he is going to become 4
great painter and a good father,”

Oh, let us keep all our dreams as
long s we may. Hope that things will
get better is oll that keeps us going
when life is grey. And in Karabekian's
cage, things are not just grey: he
does & critically acclaimed series of
paintings using a new type of paint;
people pay thoussnds for them; and
months later the paint crumbles off,
leaving & blank canvas - a comment on
the true depth of modern art, and a
bitter coament on life. It makes Kar
bekian a fool, an old fool; and no-one
1 Battar 3t por(rlyll\g an old fool

Hobbit. He had included
material - already Trotter retold the

thougtie then Vonnegt

he authors have
anseabied o foraidsbla smoimt f data,
not only on the episodes themselves,
but on the background to the show,

process of filming it, public reaction
at the time and in the years since,
and a tentative stab at analysing some

sode
it's all been collected between the
same set of covers.

This fact alone makes the book
worth taking & look at, but where the
euthors really score s in assembling
their data from primary sources wher-
ever possible; inevitably, perhaps,
with a show of this nature, rumour and

aluos!

"well known facts" are duly nailed.
weskest in the sec
fons attempting to snalyse the prog-

pretations, before shrugging shoulders
end moving on. 1 ues also surprised by

under related publications,
the contenporary epin-off novels
(The Prisoner, by not exactly obscure
Disch, Who is Number
the Life, all of
which were reprinted to tie-in with
the last repeat showing on Channel 4),
nor the recent DC comic based on the
series, are mentioned at all Sinilarly,
although the company responsible for
distributing the American vidcos of
the programme arc mentioned, the Brit—
ish Channel 5 cassettes are unaccount—
ably ignored.
All n all, a commendable effort,
and a useful source of raw dat
the series. Telefantasy buffs will en-
Joy brousing through it, but I'm afraid
the definitive critical study of The
soner has still to be written. If it
ever is, though, it will certainly cite
this book as a major reference.
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DIERS ANTHOW

OUT OF PHAZ

A fabulous story
of love and danger set in the
memorable worlds of the classic
Apprentice Adept series

Large-~format paperback £6.95
Hardcover £11.95
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